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EXT. VEN CE, CALI FORNI A - DAY (1976)

CHRI S GARDNER, sits on a park bench with his girlfriend LI NDA
near a busy amusenent park pier in Venice. Linda is a few
nont hs pregnant. Chris wears a navy Seaman’s uniform Q her
sailors wait near a small bus across the street; one is
waving Chris over. The script Venice, California 1976
appears.

SAlI LOR
(calling Chris to the bus)
W have to get back to the ship!

Chris ignores the guy. Sonmething heavy' s going on between
Li nda and Chris. They both seem bl ue.

CHRI' S
(to Linda, calmy)
I"’m al nost out. One nore year. Then
"1l get a good job. And I'II| take
care of him Hey.

Chris has said “hey” to get Linda to face hi m because she
hasn’t been. She does.

CHRI'S (CONT’ D)
I never had a dad. That’'s not going
to happen to him 1’11 always take
care of him

L1 NDA
You didn’t want to be in this kind
of thing.

CHRI S

What ki nd of thing?

LI NDA
Kid. Not married. No jobs. No rea
jobs. Neither did I.

She’s sad over the event of her pregnancy. Chris tries to
cheer her in his cal mway.

CHRI' S
"1l get sone good work after the
navy. It’s going to be fine. It’'s
goi ng to be.

Chris makes a brave face for Linda, but something about his
demeanor shows he knows, because of the pregnancy, that he’s
in a hard spot now he never w shed to be in.



EXT. SAN FRANCI SCO NEI GHBORHOOD - DAY (1981)

In the nore urban setting of San Francisco, trash in Cty of
San Francisco cans is laid out for pick up in the beaten down
tenderloin district.

EXT. SAN FRANCI SCO NEI GHBORHOOD - SAME

A row of |ow incone housing and two-story notels nake up a
city block in this sane nei ghborhood.

EXT. STREET, SAN FRANCI SCO CA. - SAME (1981)

Chris waits to cross a street in San Francisco. He's with his
son CHRI STOPHER, 5. Chris wears a coat and tie and carries a
pretty |large, square machine of some kind. The script San
Franci sco, 1981 appears.

CHRI STOPHER
Maybe | should nake a list.
CHRI' S
For your birthday gifts?
CHRI STOPHER
Yeah.
CHRI' S
Wl |, you know, you’'re just going

to get a coupl e things.

CHRI STOPHER
Just to look at. And study. So |
can choose better.

CHRI' S
Can you spell everything you' re
t hi nki ng of ?

Chri st opher thinks about it.

CHRI STOPHER
Yeah. .

CHRI' S
kay. Make a list. That's smart.

The |ight changes. They start to cross.

CHRI S ( CONT' D)
Are you doing okay in here?



Chris has nodded up ahead to a city-nei ghborhood, cut-rate
daycar e.

CHRI STOPHER
Yeah... Can we go to the park
t oday? After?

CHRI S
I’ mtaking the bus back from
Gakl and. | don’t know when 1’ I1 get

hone.
EXT. MRS. CHU S DAYCARE, SAN FRANCI SCO - LATER

Chris | eaves the daycare building after |eaving Christopher
there. But he turns and | ooks back at the buil ding.

He’ s | ooking at their poorly-maintained nural of kids
pl aying. The paint’s peeling. There's graffiti over kid's
faces. And soneone’s witten Fuck in spray paint on it.

Then Chris | ooks at the daycare notto painted above. Ms.
Chu’ s Daycare. Fun, Joy, Happyness. Chris |ooks at the word
Happyness. Tine passes. Then he speaks to a Chi nese daycare
mai nt enance wor ker who's sweepi ng out there.

CHRI' S
That’ s m sspel | ed.

MAI NTENANCE WORKER
Hui hyu tsa.

CHRI' S
Happi ness? There’'s no y. After p.

The guy keeps sweeping. Chris keeps |looking at the wall, then
he | ooks inside the window at his son. Inside there,

Chri stopher’s playing with blocks by hinself - he | ooks nore
| onesone than pl eased.

I NT. DAYCARE PLAYROOM - SAME

Wil e Christopher plays quietly, Chris stands outside the
wi ndow | ooki ng in. Christopher doesn’t see him

CHRIS (V.Q)
I"'m Chris Gardner.

EXT. MRS. CHU S - SAME

Chris remains at the wi ndow on the San Franci sco si dewal k,
| ooking in at his son.



He’ s wat ching Christopher play with the bl ocks al one inside.
There, a dog no one’s paying attention to wal ks right across
the kid's play area over to a food bow; there' s spilled food
| ayi ng around his bow. It’'s a cranped, unhappy setting for

ki ds.

Then Chris | ooks away fromthe w ndow.

CHRIS (V.QO)
This is part of nmy life story.

He | ooks at his watch. Late for sonething, Chris starts
running off with his machine.

EXT. STREET, SAN FRANCI SCO - LATER

Chris sits on a bus bench in the city; the guy beside hinms a
drunk Filipino with a screw | oose, 60, in a T-shirt that
reads Wrld' s G eatest Dad. Chris keeps the machine on his

| ap. The two sit there waiting for the bus.

CHRIS (V.QO)
This part, in the eighties... this
part’s called Riding the Bus.

Al'l of a sudden, the Filipino guy faces Chris and | ooks
ast oni shed.

FI LI PI NO GUY
Holy shit, did you just crystallize
f rom nowher e?

The guy points at Chris’s nmachine.

FI LI Pl NO GUY ( CONT’ D)
That’s a tinme nmachine. Holy shit.

The bus arrives.

FI LI Pl NO GUY (CONT’ D)
(1 aughi ng)
Holy shit, man.

Chris’s expression shows the guy’ s disturbing his peace. He
stands up to catch the bus.

INT. CITY BUS, MWING - LATER
Chris rides through east San Francisco; he’'s staring out the

wi ndow | i ke he’s got sonething heavy on his m nd. He keeps
t he machi ne on his | ap.



CHRIS (V.Q)
That’ s a bone density scanner.

FI LI PI NO GUY
This guy has a tinme machine! This
one fucker!

The Filipino' s seated in the row behind Chris, |ooking
t hrough the crack between the seats; he’s addressing everyone
on the bus.

FI LLI PI NO GUY ( CONT’ D)
He crystallized beside ne!

EXT. BUS BENCH, SAN FRANCI SCO - LATER

Chris waits for a transfer bus on a bench alone; he s staring
at the machine on his |ap.

CHRIS (V.Q)
Wiere would | go if it was one? If
it was a tinme machi ne I wonder ed.

EXT. STREET, SAN FRANCI SCO - LATER
Chris carries his scanner as he wal ks through the city.

CHRIS (V.Q)
Two years back, probably, before
took this job.

EXT. ST. FRANCI S HOSPI TAL, SAN FRANCI SCO - LATER

A DOCTOR and Chris part conpany before the entranceway to St.
Francis Hospital. Chris still has his scanner.

CHRIS (V.QO)
Thi s thing was unnecessary and
expensive. It gave a slightly
denser picture than an x-ray, for a
ton nore noney.

DOCTOR
We just don’t need it, Chris. It’s
unnecessary. And expensi ve.

EXT. STREET CORNER, SAN FRANCI SCO - LATER
A still image of Chris standing anong a crowd of San

Franci scans waiting for a walk light; he's staring at the
scanner |ike he has personal hard feelings toward it.



CHRIS (V.Q)
This was the business | bought
i nto, when we noved to San
Fr anci sco.

*What follows is a nontage of still images of Chris with his
scanner in assorted places around San Franci sco, waiting at
corners, waiting for the bus.

EXT. STREET/ SI DEWALK, SAN FRANCI SCO - LATER

Chris wal ks up a sidewal k. A guy | eaves a parked Mercedes a
short di stance ahead of him Chris has been watching him

CHRI' S
(maki ng eye contact)
Hey. ..
MERCEDES OWNER
Hi...

Chris | ooks at the car. Then he | ooks at the guy again.

CHRI' S
How are you doi ng?

MERCEDES OMNER
Good.

CHRI' S
(smling)
Did you have to go to college to do
your job?

MERCEDES OWNER
(smling back)
Yeah. I'ma structural engineer.
Yeah.

Chris nods. The light changes. Chris starts to cross the
street. Then he checks his watch and starts to run.

EXT. OGAKLAND CA. - LATER

Chris runs along the sidewal k beyond a busy Qakl and street;
he’s carrying his scanner

CHRIS (V.Q)
That’ s ny car

In the foreground, anong the cars parked on the streetside,
is a hazel Riviera with a yell ow Denver boot |ocked down on
the front wheel. A policeman wites a ticket beside the car.



EXT. OAKLAND MEMORI AL HOSPI TAL - LATER

Chris jogs with the scanner up the wal kway to the main
entrance of Cakland Menorial Hospital.

CHRIS (V.QO)
There’s limted parking near
hospi t al s.

I NT. ELEVATOR, HOSPI TAL - LATER
Chris rides up the el evator, holding his scanner box.

CHRIS (V.Q)
I made four hundred and ei ght een
dol l ars on each sale.

I NT. CORRI DOR, HOSPI TAL OFFI CES - LATER
Chris carries his scanner down a | ong hal |l way.

CHRIS (V.Q)
A thirty dollar ticket every three
days was a busi ness expense. |
thought 1'd take it out of the
comm ssion on ny scanners. As |
sol d them

EXT. OAKLAND MEMORI AL HOSPI TAL - LATER

Chris wal ks out the sanme doors he entered on his way in; HE
STILL HAS THE SCANNER, THOUGH.

CHRIS (V.Q)
I just wasn’t selling any.

INT. CHRIS S HAZEL RI VI ERA - LATER

This is a shot through the windshield of Chris’s parked car.
Bright orange tickets cover the |l ower half of the w ndshield.
Chris is visible through the clear space of the gl ass,
wal ki ng across the street up ahead, carrying his scanner.

CHRIS (V.Q)
And | needed at | east one
conm ssion a week to cover rent and
daycar e.

EXT. BUS STOP, OAKLAND - LATER

Later, Chris sits on a bus bench beside an unacconpani ed
Chinese kid trying to play a trunpet; it’s nearly evening.



CHRI' S
(facing the kid)
Wul d you stop that?

The kid stops and faces Chris.

KI D
(to Chris)
Hu xia tu hi ma.

The kids sits quietly for a nonment, then he resunes playing
t he trunpet.

CHRIS (V.Q)
So... the bus...

The bus pulls up.
I NT. BUS, MOING - LATER

Chris rides beside the window, with his bone scanner, | ooking
out at the I andscape.

CHRIS (V.Q)
Al'l 1"msaying... riding the bus
sonmedays is a drag.

The kid' s playing the trunpet sonewhere behind him Chris
sits there for a while. He's sharing the rowwith a real
heavy guy and he’s sort of over against the wall with his
machi ne.

CHRIS (V.Q)
| renenber... | think it was this
day... | renenber | actually tried

it.
Chris | ooks down at his scanner.

CHRIS (V.QO)
Just in case that crazy fucker was
sonehow right.

Chris keeps staring at the machi ne.

CHRIS (V.Q)
I had this stupid thought, or w sh,
t hat maybe he was right and
everyone el se was crazy, and maybe
| was a tinme traveler and didn’t
know it and could really go
somewhere else if | pushed the
butt on.



CLOSE ON CHRI'S as he considers this. He puts his finger on
t he bl ack button.

CHRIS (V.Q)
And | actually pushed the button..
like an idiot...

Chris pushes the button on his nedical nachine.

CHRIS (V.Q)
...and went nowhere.

Chris sits there for a nmoment. He’s gone nowhere of course.
Soon, he turns and | ooks out the window. The city’s going by
beyond hi m

EXT. SI DEWALK, SAN FRACI SCO - LATER
Chris wal ks down the sidewal k with the scanner. He cones upon

a young man paying a neter for a parked Ferrari; Chris has
| ooked at the guy and the car.

CHRI' S
(to the guy, saying hi)
Hey.
FERRARI OMNER
Hey.

CHRI' S
Can | ask you sonet hi ng?

FERRARI OWNER
VWhat ?

CHRI' S
(to the guy)
What do you do?

FERRARI OMNER
(1 ooki ng over)
What ? For a job?

CHRI S
Yeah.

FERRARI OWNER
I"m a stockbroker.

Ti me passes.

CHRI' S
Do you have to go to coll ege?
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FERRARI OWNER
Have to?

CHRI S
Yeah.

More time goes by.

FERRARI OWNER
You don’t have to.

Chris nods. The guy’s said it to nean you don’t have to but
you sure should. Then Chris starts to cross the street.

INT. CHRIS S APARTMENT - LATER (NI GHT)

Chris and Linda eat dinner at the kitchen table w thout
speaki ng. Linda wears a grocery worker’s uniform The
apartnment’s small and unadorned with anything. Sone tine
passes during which there’'s the heavy silence between a
coupl e not getting al ong.

I NT. KITCHEN - LATER (NI GHT)

Li nda cl eans up after dinner. Chris wal ks past and sees a
RUBI K'S CUBE resting on a kitchen counter.

CHRI S
What’' s this?
LI NDA
A gift for Christopher.
CHRI S
From who?
LI NDA

Cynthia. Fromwork. It’s for
adults. It’s an adult thing. Chris
can’'t use it. She didn’'t know.

CHRI S
VWat is it?

LI NDA
You' re supposed to make every side
a solid color
Chris picks the thing up.

LI NDA ( CONT’ D)
Did you pay the taxes?



11.

CHRI S
| filed an extension...

LI NDA
You already filed an extension.

CHRI S
I had to file another one. The bil
was six hundred and fifty. 1’11
have it in Septenber.

LI NDA
That means interest. Right?

CHRI S
Yeah. Sone.

Money seens to be a source of conflict for them Rather than
deal with it further, Linda |leaves the room Chris remains
t here.

EXT. PATI O APARTMENT - CONTI NUOUS (NI GHT)

Chris has cone out on the patio idly with the cube; it’s not
a patio in the sense that one woul d derive enjoynent from
sitting there. It’s cenent space outside the kitchen. Each
smal | apartnment in the conplex has one, so Chris is sitting
five feet fromhis neighbor’s patios on either side. He's
started nessing with the cube. Tine passes like this while
Chris, over a mnute or so in real tinme, SOLVES THREE SI DES
OF THE RUBI K S CUBE COVPLETELY. Hi s thoughts are sonmewhere
el se, though, so he doesn't care to finish. He just puts the
t hi ng dowmn and goes back i nside.

I NT. BATHROOM - DAY ( MORNI NG

Chris and Linda share the real small space of their bathroom
Chris brushes his teeth. Linda s finishing dressing for work;
they’'re in the mddl e of an argunent.

CHRI' S
(upset about it)
Does he have to be in daycare from
6: 30 in the norning?

LI NDA
(pi ssed too)
Can you wat ch hin?

CHRI S
| need to be in the financial
district. Before work.
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LI NDA
I have to open. It’'s the
ni neteenth. W have to pay rent
next week. | need both shifts.

Linda tries to | eave and bunps Chris’s shoul der.

LI NDA ( CONT' D)
Fuck. ..

Li nda wal ks out. Chris is left alone. He stands there for a
whil e. Then he resunes brushing his teeth. A few nonents go
by. Chris rises up and looks in the mrror for a while; he's
sizing hinself up. Tine passes while Chris | ooks at hinself.

| NT. BEDROOM - CONTI NUOUS
Chris has followed Linda into their bedroom
CHRI S

I just want to go by Dean Wtter.
Bef ore wor k.

LI NDA
For what ?
CHRI S
I want to see about a job.
LI NDA
What j ob?
CHRI S
I want sone information about a job
t here.
LI NDA
What j ob?
CHRI S

St ockbr oker .

Linda | ooks at Chris like he’s aimng off the mark for what’s
likely or best for them

CHRI S ( CONT' D)
I could go through a math book in a
week when | was a kid. | want to
see about it.

LI NDA
I have to open. So you have
Chri st opher.
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CHRI' S
"1l go by during the day.

LI NDA
You shoul d probably do your sales
calls. Sell what’s in your contract
and get us out of that business,
Chris. Fuck, Chris. Ckay?

Li nda has finished dressing and | eaves the room Chris
wat ches her go.

I NT. CHRI STOPHER S BEDROOM - LATER

Chri stopher’s sl eeping. The cl ock beside his bed reads 5: 30.
Chris sits on the bed, waking himup.

CHRI' S
Chri st opher. .

I NT. BREAKFAST TABLE - LATER

Chris and his son have breakfast. The table’s in the kitchen.
The kitchen’s real small. It’s pretty early. Christopher’s
hol di ng a cereal spoon. But his eyes are closed and he’s
notionless. Chris |ooks over at him

CHRI S
(trying to wake hi m up)
Pssst .

Chri stopher’s eyes open. Chris |ooks at him There's a snall
bl ack and white TV on the counter that plays |ocal news;
there, a field reporter’s holding a Rubik’s Cube up for the
carer a.

REPORTER
...is shaping up to the be the gift
sensation of 1981. Don’t expect to
solve it easily, although we
encountered a math professor at USF
who took just thirty m nutes on
hi s.

Chris notices the TV. He’s getting the idea the cube' s a

chal  enge he coul d pass easily. He | ooks back at Chri stopher.
Chri stopher’s eyes are closed again. Chris |ooks at himwth
bad feelings he’s got his son up so early.

EXT. BUS STOP, SAN FRANCI SCO - LATER

Chris is freshly dressed for work and is hol ding a scanner as
he sits waiting for the San Francisco city bus.
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The kid with the trunpet sits beside him playing it. Chris
stares straight ahead |ike he’s determ ned about sonething.

EXT. DEAN W TTER OFFI CE, SAN FRANCI SCO - LATER

Busi nessnmen and wonen wal k around the financial district.
Soon, Chris becones visible, turning a corner onto the sane
sidewal k, joining the group of traders and brokers. He stops
and | ooks across the street at a Dean Wtter branch office;
he’ s hol ding the scanner. Then he turns back the way he cane.

EXT. SI DEVWALK, SAN FRANCI SCO - LATER

Down the street, Chris speaks with a G RL JUNKIE who sits a
coupl e steps up apartnment stairs off the sidewal k. The
scanner rests at Chris’s feet; Chris holds sone dollar bills.

CHRI' S
Can | give you a couple dollars?
You can watch this for me? I’'m
going in for a neeting. | don't
want to bring this in and | ook
smal | tinme.

G RL JUNKI E
Yeah.

Chris hands the girl the noney. Sonething occurs to him

CHRI S

(doesn’t want her to steal

it)
It can’t be sold anywhere. It’s
medi cal equi pment. It can’t be sold
anywhere. | can’'t even sell them
and it’s nmy job. 1'Il give you sone
nore noney when | get back.

G RL JUNKI E
Yeah.

I NT. RECEPTI ON AREA, DEAN W TTER BRANCH - LATER

Chris sits alone in the reception area. Then TI M BROPHY
enters the room

TI M BROPHY
Chris?

CHRI' S
(standi ng qui ckly)
Hi .
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TI M BROPHY
(of fering his hand)
Ti m Brophy. Resources. | was going
out to grab a coffee. Do you want

to cone?
EXT. PUBLI C SQUARE, SAN FRANCI SCO - LATER

Chris and Ti m Brophy have conme outside to a nearby public
park square. They’'re m d-conversation, sitting together on
the |l ow, perinmeter wall of the park fountain.

TI M BROPHY
Here’s an ap. For our internship.
That’s all we can do for you here.

Brophy hands the application to Chris.

CHRI S
Thanks. ..

TI M BROPHY ( CONT’ D)
We have a resune sheet, too. W' ve
had a | ot of applications, though.
W' re out.

CHRI S HAS NOTI CED SOVETHI NG ACROSS THE PARK, THOUGH, THE A RL
JUNKI E'S CARRYI NG H' S SCANNER OFF. She’s wal ked away with it
into the city.

TI M BROPHY ( CONT’ D)
You can pick one up at your school.
We send them out.

CHRI S
M. Brophy, | have to go.
TI M BROPHY
kay.
CHRI S

| have to. Thanks.
Then Chris rises and runs off.
EXT. SI DEWALK, SAN FRANCI SCO - LATER

Chris sprints through a | arge group of young market traders
on break.



16.

EXT. STREET/ TRAI N STATI ON, SAN FRANCI SCO - LATER

The girl junkie with the scanner takes the stairs up to the
train. It’s a long shot that shows city sidewal k a good

di stance behind her; Chris is visible down there running
toward her. But the train conmes and bl ocks the view The
train sits there, obscuring anything that’s happeni ng behind
it. After a while, it noves along, and when it’s totally out
of frame it reveals Chris standing on the station platform
all alone without his scanner, having reached it too |ate.

CHRIS (V.QO)
I rode up and down | ooking for her.
That day.

INT. CTY TRAIN, MOVING - LATER

Chris stands near the w ndow of the noving train, watching
the city | andscape pass outside.

INT. CTY TRAIN, MOVING - LATER

This train’s noving the other way. Chris is seated now. He
| ooks at the papers Brophy gave him

CHRIS (V.Q)
There were three blank lines after
“Hi gh School” to list nore
educati on. The programt ook just
twenty people every six nonths. One
got a job. The internship paid
not hi ng.

EXT. CITY TRAIN PLATFORM SAN FRANCI SCO - LATER (NI GHT)

Chris leaves a train later with sonme others. He wal ks across
the platformtoward the stairs, then he puts the application
in the trash can by the steps and keeps wal ki ng.

EXT. NEI GHBORHOOD STREET, SAN FRANCI SCO - MORNI NG

It’s just sunrise so there’'s little traffic. Chris and

Chri stopher |eave Linda at a bus stop bench for her ride to
work and start wal king off on their own sonewhere; Chris
carries a scanner, Christopher a backpack.

LI NDA
(to Chris, about the
scanner, ki dding sort of)
Cone back wi thout that, please.



CHRI' S
(trying to be light-
hearted about it)
" mgoing to. Say goodbye to it.
Because |’ m comi ng back without it.

LI NDA
(to the scanner, just
slightly anused)
Goodbye. And good ri ddance.

CHRI' S
(trying to kid)
You didn’'t have to add “good

ri ddance.”
LI NDA
(to Chris and Chri st opher)
Goodbye.

EXT. NEI GHBORHOOD STREET - LATER

Chris and Christopher have wal ked farther into east San
Franci sco, past a park where one guy’'s shooting baskets.
Chri stopher’s watching him

CHRI' S

That’ s not how you spell it.
CHRI STOPHER

How?
CHRI' S

P-p-y. It’s an “i.” Happi ness.
CHRI STOPHER

That’ s an adj ective?

CHRI' S
Yeah. It’s just not spelled right.

CHRI STOPHER
Is “fuck” right?

Chris doesn’'t say anything for a while.

CHRI' S
Yeah. But that’s not part of the
notto. So... you’'re not supposed to

learn that. It’s a grown up word.
To show anger, and ot her things.
Drop it, okay?



CHRI STOPHER

Al right.

CHRI' S
What’s it say on your bag? That
t ape?

CHRI STOPHER

My ni cknane. We pi cked ni cknanes.

CHRI' S
What’s it say?

CHRI STOPHER
Hot Rod. Did you have a ni cknane?

Chris thinks for a while.

CHRI S
Yeabh.

CHRI STOPHER
VWhat ?

CHRI S

Ten Gal |l on Head. ..

CHRI STOPHER
VWhat’'s that?

CHRI' S
I lived in Louisiana, near Texas.
Before | joined the navy. People
wore cowboy hats. Aten gallon's a
big hat. | was good at school. I
was smart when | was a kid, so they
called ne Ten Gall on Head.

CHRI STOPHER
Hoss wears that hat.
CHRI S
Hoss?
CHRI STOPHER

Hoss Cartwight. On Bonanza.

CHRI' S
How do you know Bonanza?

CHRI STOPHER
| watch Bonanza at Ms. Chu’s.



CHRI' S
You wat ch Bonanza at daycare?

Chri stopher’s gotten distracted by a Chinese pushcart
passi ng.

CHRI'S (CONT’ D)
Hey. You watch Bonanza at daycare?

Chri st opher nods.

CHRI S (CONT’ D)
When?

CHRI STOPHER
VWhat ?

CHRI' S
When do you watch it? After snack?
After your nap?...

CHRI STOPHER
After Love Boat.

Chris | ooks down at his son, getting pissed.

CHRI S

(quietly)
Fuck. ..

CHRI STOPHER
| made nmy list. For my birthday.

CHRI' S
(di stracted, thinking
about the TV issue)
What did you pick?

CHRI STOPHER
A basketball. O an ant farm

CHRI S
Ckay. . .

EXT. M5. CHU S DAYCARE - LATER

Qut front of the daycare doorway, in the San Francisco
nei ghbor hood, Chris holds a conversation with elderly,
Chi nese MRS. CHU

CHRI' S
He says he’'s watching TV.

19.
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She shows Chris an inch distance between her thunmb and
forefinger.

MRS. CHU
Little TV. For history.

CHRI' S
Love Boat ?

MRS. CHU
For history. Navy.

CHRI' S
That’ s not the navy.

MRS. CHU
Little TV.

CHRI' S
He could watch TV at hone. W pay
three hundred dollars a nonth. I'm
going to take himout if you' re
wat chi ng TV.

MRS. CHU

Navy history. Little history.

Little TV. Go pay nore at other

daycare if you don’t like history

TV.
Chris’s expression neans he doesn’t have that noney.

MRS. CHU ( CONT’ D)

You | ate pay anyway. You conpl ain,

I conmplain. You |ate pay.
In the mddle of this, Chris |ooks at his watch; he's |ate.
EXT. TRAIN PLATFORM - LATER

Chris stands on a platform wth his scanner, waiting for a
train.

Chris | ooks across the tracks.
CHRI S S POV

THE TRASH CAN CHRI'S PUT HHS APPLI CATION I N rests on the
opposite platformfrom his

Chris stands across the tracks |ooking at it.
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STATI ON SPEAKER
Bl ue line...

Cchris | ooks down the line for the train. I TS COMNG Chris
| ooks across the tracks at the trash can.

CHRIS (V.QO)
This part of ny life's called...
runni ng.

Like a bolt, Chris takes off running. He sprints with his
scanner toward the platform steps down.

I NT. STATI ON PASS THROUGH - CONTI NUQUS

To reach the other side, Chris must run with his scanner
t hrough the station underground pass-through.

EXT. OPPCOSI TE PLATFORM - CONTI NUOUS

Chris has grabbed his application out of the can and taken
off for the stairs as the train pulls in across the tracks.

I NT. STATI ON PASS THROUGH - CONTI NUOUS
Chris runs back through the underground pass.
EXT. PLATFORM - CONTI NUOUS

Chris reaches the other platformand sprints toward the
cl osing doors of the nmetro train. He junps in as the doors
close and the train rolls off.

EXT. DEAN W TTER BUI LDI NG FI NANCI AL DI STRI CT - LATER

Chris stands outside the skyscraper |obby with his scanner
and application.

CHRIS (V.Q)
I was waiting for Wtter resource
head Jay Twi stle, whose nane
sounded so delightful, like he'd
give you a job and a hug.

A tall, thin businessman MR TW STLE wal ks up toward the
entranceway from a cab.

CHRI' S
H, are you M. Twi stle?

MR TW STLE
Yes.
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CHRI S
I"'m Chris Gardner.

Chris shows himthe application.

CHRI S ( CONT' D)
| wanted to drop this off
personal | y and make your
acquai ntance. They described you in
the office. | thought I mght catch
you on your way in.

MR TW STLE
kay.

CHRI' S
I’d appreciate the opportunity to
di scuss what may seem | i ke
weaknesses in ny application.

TW STLE
(gesturing to Chris with
t he application)
We'll start with this, Chris. W'll
call you if we want to sit down.

Chris nods; he's been rebuffed. He starts to wal k away.
EXT. STREET CORNER, SAN FRANCI SCO - LATER

Chris speaks on a pay phone. The scanner rests at his feet.

CHRI' S
Chris Gardner for Dr. Del sey.
(1'istening)

I"mrunning late for a sales call
Acro. It’s with Dr. Del sey and Dr.

Cr oss.
(1'istening)
Can we still do it? In a half-hour?

Then CHRI S CATCHES SI GHT OF SOVETHI NG
CHRI S'S POV

Across the street, in a slice of space between skyscrapers,
Chris has seen the girl junkie and A BOYFRI END wal ki ng by.
THE GUY' S GOT CHRI S S MEDI CAL EQUI PMVENT.

Chris stares at themfromacross the street. He wants to get
of f the phone and chase the pair, but the receptionist is
still speaking.
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CHRI' S
kay.
(1'istening)

"Il see you then. Ckay. Thank you.

Chris hangs the phone up and takes off running.
EXT. STREET, SAN FRANCI SCO - SAME

The girl and her boyfriend have taken Chris’s stuff to a bus
stop. They’'re in a line of folks boarding the city bus. Chris
cones running up the street behind them The bus pulls away.
Chris is right behind it, though, and never |ets up running;
he's pretty strong and fast and can keep up with the bus from
t he sidewal k.

CHRIS (V.Q)
That was ny stol en machine. ..
unl ess she was with a guy who sold
them too..

THE FRAVE FREEZES on Chris in md sprint.
CUT TO

A QUI CK FLASHBACK OF CHRI'S SI GNI NG A CONTRACT I N A MEDI CAL
SUPPLY COVPANY OFFI CE

CHRIS (V.Q)
...which was unlikely because | had
the whol e Bay area in ny
contract. .

EXT. MEDI CAL SUPPLY COVPANY WAREHOUSE - DAY ( FLASHBACK)

Wth the help of a warehouse worker, Chris |oads scanners
into the back of a rented van. Linda waits beside it, |ooking
on.

CHRIS (V.Q)
...which neant | nore or |ess owned
t hese things. Wich seened like a
good idea at the tinme...

EXT. APARTMENT STAI RAELL - DAY ( FLASHBACK)

Chris, Linda and the warehouse guy carry scanners up the
stairwell steps to Chris and Linda s apartnent.

CHRIS (V.QO)
.. because | didn’t know yet that
doctors and hospitals would regard
t hem as unnecessary | uxuries.
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CHRI S(cont ' d)

| even asked the warehouse nman to
take a picture.

INT. CHRIS S APARTMENT, LIVING ROOM - DAY ( FLASHBACK)

Because of a lack of space, Chris has had to stack the
scanners along the living roomwall. There are thirty of them
stacked up there. Chris stands in front of the stack with

Li nda. They're posing for the picture. Chris smles fromthe
ent husi asm of a new endeavor. |IN FACT, HE OFFERS A THUMBS UP
TO THE CAMERA. HE NUDGES LI NDA, WHO SEEMS A LI TTLE LESS
ENTHUSI ASTIC, TO d VE A THUVMBS UP, TOO SHE SM LES AND,
BECAUSE SHE' S THRON NG IN WTH CHRI S S DREAM d VE THE THUMBS
UP, though it’s not quite as heartfelt as Chris’s. The canera
fl ashes.

INT. CITY BUS, MOWING - SAME

In the present again, the girl and her boyfriend sit toward
t he back of the bus. It nobves through the San Francisco

nei ghbor hood. Chris is visible out the wi ndow, running

al ongsi de t he bus.

CHRIS (V.Q)
....so if I lost one, it was like
| osing groceries. For a nonth.

EXT. SI DEWALK - SAME

Chris runs hard to keep up with the bus; he’s still got his
scanner. The bus is pulling up to a corner stop; he s going
to catch it.

Chris has reached the bus and goes right in in front of
conmut ers who were waiting.

INT. CITY BUS - CONTI NUCUS
Chris wal ks past the driver w thout paying fare.

DRI VER
Hey, man..

Chris head down the aisle with his scanner until he reaches
t he junkies’ seat.

CHRI S
Hey. ..

The guy | ooks up.
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EXT. BUS STOP - LATER

The bus doors have opened to |let commuters off at a corner.
Soon, Chris |leaves the bus with two bone density scanners. He
pl aces themon the sidewal k to rest. He checks his watch.
He's late for his sales call. He picks the scanners up and
starts running with them again.

EXT. STREET, SAN FRANCI SCO - LATER
Chris runs through San Francisco with both scanners.

CHRIS (V.Q)
| carried them because | got paid
at installation.

EXT. DOCTOR S OFFI CE, SAN FRANCI SCO HOSPI TAL - LATER

Chris sits at a board table across froma pair of doctors.
Bot h scanners rest on the table top.

CHRI' S
I could even install today.

FI RST DOCTOR
We don’t need two.

The second doctor | ooks at the equi pnment.

SECOND DOCTOR
We don’t need one.

Chris | ooks back at the doctors.

EXT. | NTERSECTI ON, SAN FRANCI SCO - LATER

Chris carries both scanners across a city intersection.
EXT. CTY TRAIN PLATFORM SAN FRANCI SCO - LATER

Chris has retrieved Christopher and holds both scanners as
they wait for the train. Christopher’s |ooking at him

CHRI STOPHER
Did you forget?

CHRI' S
For get what ?

CHRI STOPHER
(noddi ng at the scanners)
You’ re not supposed to have any of
t hose.
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CHRI S
I know.
CHRI STOPHER
You have two now.
CHRI S
Yeah, | know

I NT. KITCHEN, CHRI S S APARTMENT - LATER

Li nda sets dinner out. Chris enters the kitchen with his son.
LI NDA LOOKS AT THE SCANNERS HE CARRIES, taking notice Chris
didn't sell them

CHRI S
Hey. ..

L1 NDA
Hey. ..

She stares at Chris with his double scanners. They don’t say
anyt hing, but she’'s thinking of this norning and Chris’s
pronm se he was going to make sonet hing happen with his sales
j ob.

I NT. KITCHEN - LATER

Later, after dinner at the kitchen table, Christopher has
opened a birthday gift. Chris hands hima second one - a gift-
wr apped basket bal | .

CHRI STOPHER
(taking it, smling)
Thanks for the basketball.

CHRI' S
(smling)
How do you know it’s a basketbal |l ?

The child s pretty smart and gets the hunor in the fact the
gift was obvious.

CHRI S ( CONT' D)
Maybe it’s an ant farm

CHRI STOPHER
(anused)
No way.

Chri st opher unwraps the ball.
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CHRI' S
W'l go play soon. Okay?

CHRI STOPHER
Yeah. .

I NT. LIVING ROOM - LATER (NI GHT)

Chris passes through the Iiving room A w de shot shows
TWENTY SCANNERS STACKED al ong the wall there.

EXT. PATIO CHRI S S APARTMENT - CONTI NUCUS

Linda’ s out on the small setting of the third floor patio
bal cony. THERE' S AN OLD NEI GHBOR BEATI NG A SMALL RUG on the
bal cony right beside her, and another one snoking on a | awn
chair just to her left. Chris cones out and finds her there;
they don’'t say anything for a while.

CHRI' S
(having to whi sper because
t he nei ghbors are cl ose)
It was a fucked up day. | went by
Dean Wtter. | ended up having to
run sonebody down. Soneone tried to

run off--
LI NDA
VWhat ever. . .
CHRI' S
What ever ? What are you tal ki ng
about ?

THE GQUY KEEPS BEATI NG THE RUG beside them Chris |ooks over
at him it’s getting to Chris.

LI NDA
(having to whisper)
What ever .
CHRI' S

What do you nean what ever?

LI NDA
| don’t care. \Whatever. Every day’s
got some story so...

CHRI' S
(having to whisper
meani ng believe in him
Hang on.
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LI NDA
(didn’t hear him
What ?
CHRI' S

Can you hang on?
The guy keeps beating the rug.

CHRI S ( CONT' D)
Can you just hang on.

The guy beats the rug. It sets Chris off.

CHRI'S ( CONT’ D)

(yell'ing)
Roy. Hey. Beat your little rug when

no one else is out here. Can you?

ROY
I’mtrying to keep a cl ean house,
chris.

CHRI' S

W' re tal ki ng.

The man lays the rug on the balcony rail. Chris seens to
regret he laid into such an old guy. But he faces Linda
agai n.

CHRI' S
(still whispering)
I’ msaying... just hang on. W' ||
come out of it. It’s going to be
fine.
LI NDA
You said that before. You said that
before Christopher, it’Il be fine.
CHRI' S

VWhat ? You don’t trust ne?

LI NDA
\What ever. ..

After a nmonment, Linda goes back into the house. Chris remains
on the bal cony. He stands there for a while. Then the old
nei ghbor begi ns beating his rug again.
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EXT. SAN FRANCI SCO NEI GHBORHOOD - EARLY MORNI NG

It’s not yet light. Chris and his son walk to work and
daycare again

EXT. NEI GHBORHOOD, SAN FRANCI SCO - LATER( SUNRI SE)

They wait at a corner to cross. Beyond them the sun’s just
com ng up. A car’s passing; Christopher starts to cross
wi t hout | ooki ng.

CHRI S

(stopping him
Chri stopher, look. I knowit’s
early. But wake up

EXT. DEAN W TTER BUI LDI NG - LATER

Chris is dressed for work and stands outside Dean Wtter,
hol di ng a scanner and waiting for Twi stle as he approaches
fromthe street.

CHRI S
M. Tw stle.

The two shake hands.

CHRI'S (CONT’ D)
Chris Gardner. W nmet a couple
weeks ago. | gave you an
application--

MR, TW STLE
Chris, I'’mbusy right now

CHRI S
" msorry.

Twi stl e continues on his way. Chris watches him go.
I NT. MOVI E THEATER, SAN FRANCI SCO - DAY

The Di sney picture The Fox and The Hound pl ays on the theater
screen.

Chris sits in the audience with his son. Chris watches the
picture for a tine. Soon, he turns to check on Christopher
and finds him asleep. He | ooks at his son for a while,
getting the idea clearly that the way he lives is wearing his
son out.
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EXT. FINANCI AL DI STRI CT - DAY

On anot her day, Chris, with a scanner, runs along a sidewal k
in the financial district, past the Transanerica buil di ng.

EXT. DEAN W TTER BUI LDI NG - LATER
Chris waits in his now famliar spot before the Dean Wtter

skyscraper. Jay Twi stle | eaves the building. As he approaches
a cab, Chris approaches him

CHRI S
M. Tw stle?
TW STLE
Hi .
CHRI S
Chris Gar--
TW STLE
Yeah. Listen. What can | do for
you?
CHRI S

| submtted an application for the
intern program | hoped | could sit
down with you for a nonent.

TW STLE
["’mon nmy way to Russian Hill,
chris.

Twi stl e has pointed to the cab. Chris | ooks at the cab; he
decides to lie.

CHRI' S
Me, too. Can we share a ride maybe?

Twi stl e | ooks back at Chri s.
I NT. CAB, MOWING - LATER

Chris sits in the back of a cab that drives through San
Franci sco.

CHRI' S
alot of ny famly nmenbers were
in the navy. | just decided to join

after high-school ...

Chris is looking across the cab back seat; he’s di sappointed
by what he sees.
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What Chris sees is Twistle sitting across fromhim playing
with a Rubik’ s Cube and half-listening to Chris.

CHRI'S (CONT’ D)
... | planned on going to coll ege,
but | started a famly before | was
di scharged and began wor ki ng. ..

Twistle’ s still messing with the cube while Chris is talking.

CHRI' S ( CONT' D)
M. Twistle, I"'mtrying to...

TW STLE
I"msorry. This fucking thing' s
i mpossi bl e.

Chris | ooks over at Twistle. Tinme passes.

CHRI S
| can do it.

TW STLE
No one can

CHRI S
| can.

TW STLE

No one can. It’s bullshit.

CHRI S
Gve it to ne.

Twistle | ooks at Chris. After a nonent, he hands himthe
Rubi ks Cube. Chris looks at it as he begins to make sone
corrections on it.

CHRI' S
(good- nat ur ed)
You really fucked it up.

TW STLE
(1'i ght hearted)
Sorry.

CHRI' S
It’s all...
(1 ooki ng out at the
street)
How far away are we?
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TW STLE
| don't care. We can drive around
all day. Because you can’t do it.
It’s bullshit.

CHRI S
Yes, | can.

TW STLE
No, you can’t.

CHRI S
Yeah, | can.

Twistle s smling now Chris sits in the back of the cab,
twi sting the thing backwards and forwards. Twi stle watches.

The cab driver looks onin the rear viewmrror. He's got a
Rubi ks Cube on the seat beside him

Chris continues noving the thing around.
Twi stl e conti nues wat chi ng.

The cab driver keeps watching as well.
Chris has two sides solid already.

Twi stl e | ooks on.

The cabbie pulls up to where Twi stl e was headed. No one

| eaves the cab. Chris keeps working on the cube. He stops for
a while, though. Some part of it’s got himhung up. He stares
at it. Everyone's gone quiet in anticipation of Chris
succeeding or not. Chris figures sonething out, turns the
thing three tinmes. Then he shows the finished cube to

Twi st e.

Twi stl e | ooks back at Chri s.

CAB DRI VER
(about the fare)
Sevent een ten.

TW STLE
(to Chris)
You were going on, right? Somewhere
else in Russian HII?

CHRI S
Yes.

Twi stl e has stepped out of the cab.
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TW STLE
(about the cube, to Chris)
Good j ob.

He waves goodbye to Chris; he hasn’'t offered any noney or
anything further about Chris’'s interest in his program

CAB DRI VER
(to Chris)
Were are you goi ng?
Chris is still watching Tw stl e.

CAB DRI VER ( CONT’ D)
Where are you goi ng?

CHRI S
Go over to Pacific...

The cab pulls out. Chris rides in the back. He sees sonething
t hat troubles him

CHRI S S POV
Chris is looking at the cab fare neter. It reads $17. 30.

Chris’s expression inparts he doesn’'t have the fare. As the
cab drives along, Chris grows nore concerned.

EXT. TRAFFI C, RUSSI AN HI LL, SAN FRANCI SCO - LATER

An exterior shot of the cab in traffic. Chris’s door opens
violently and he bolts out.

CAB DRI VER
Hey!

Chris sprints up Pacific Avenue away fromthe cab. The
driver’s junped out to chase him

EXT. HYDE STREET - SAME

Chris has run onto Hyde Street. He's faster than the driver
and pull s away.

EXT. POLK STREET - LATER

Chris has turned into an alley off Polk. He stays there for a
while. The cab driver wal ks by out on Pol k. He's | ooking for
Chris. He's lost him The driver heads back for his cab.
Chris should feel like he’s in the free and clear. He does
for a while, then he takes notice that he’'s standing there
enpty- handed and realizes he left his scanner in the cab.



34.

CHRI S
Fuck. ..

EXT. PACI FI C AVE, - CONTI NUOUS

As the cab driver returns to where his cab waits in traffic,
CHRI S RUNS RI GHT BACK PAST HHM and the driver starts chasing
hi m agai n.

THE CAB

Chris grabs the scanner out fromthe back of the cab. The
driver’s closing in on him Chris gets the gear out and gets
going again with little di stance between himand the driver
NOW.

EXT. PACI FI C AVE - LATER
Chris tries to sprint while carrying the scanner.
EXT. PUBLI C SQUARE - LATER

Chris runs through a public square park. He's starting to
drag. He conmes to a rest bench. He nust rest and puts his
scanner on the bench. As Chris catches his breath, he sees
the driver conme into view running toward himfromnot too far
of f.

Chris | ooks at the scanner; he has to leave it to get away;
it represents noney he needs though, and leaving it’s
difficult. Chris |ooks back at the driver then he | eaves
runni ng.

Soon, the driver reaches the bench where the scanner rests.
He knows he can’t catch Chris now that Chris isn’ 't hauling
somet hing. So he just gives up. He stops. He watches Chris
run off at the far side of the square.

EXT. STREET, WEST SI DE OF THE PUBLI C SQUARE - LATER

Later, the driver sits across the street fromthe square.
He’ s doi ng surveillance on the abandoned scanner that stil
remains in the mddle of the square; he’s waiting to chase
Chris when he reclains it.

Chris is on a pay phone across the street fromthe opposite
side of the square. He sees the driver; the driver doesn’t
see Chris; Chris watches the driver and scanner.

CHRI' S
(to the phone)
I’mgoing to be hone |ate.
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LINDA (O S.)
Chris, I'"ml eaving.
CHRI S
Leavi ng where?
LINDA (O S.)
I have my things together.
CHRI S
Leavi ng our pl ace?
LINDA (O S.)
Chris, I"'mgoing. I'Il talk to you
| ater.
CHRI S
Wait. ..

Li nda hangs up. Chris has been surprised. He’'s thrown and
real unsettled. He | ooks over at the scanner. Then he takes
change from his pocket. He's taken a quarter and nickel out.
He | ooks at them

CLOSE ON the heads side of the nickel: the profile of THOVAS
JEFFERSON

Chris looks at it. Then he | ooks up across the street.

CHRIS (V.Q)
The train was com ng every four
m nut es.

There’s a city train platformin the di stance behind the
street the driver waits at.

CHRIS (V.QO)
I could get ny scanner, get past
hi m sonehow, and if | tinmed it
right, junp right on and roll off.

Chris I ooks forty yards across the square at his scanner.
Then Chris just junps out and goes for it.

Across the street, the driver’'s distracted and doesn’t see
Chris across the square on a straight line for his equipnent.

Chris has reached the scanner and grabbed it. He's got to run
by the driver to get the train. He sees that it’s com ng
around the bend to the west.

Meanwhil e, the driver’s seen Chris and stands up to stop him
fromrunni ng by.
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Chris reaches him jukes him then takes off after the train.

CHRIS (V.QO)
I was thinking... | don’t know. ..

EXT. STREET - CONTI NUOUS

Chris runs for the train; the driver chases him The train’s
at the platformstop Chris runs toward.

CHRIS (V.Q)
I was thinking about Thomas
Jef f er son.

I NT. STATION - LATER

Chris has reached the station and puts his change in the
turnstile machine.

CHRIS (V.QO)
... And the Declaration of
| ndependence.

I NT. STATION STAIRS - LATER
Chris runs up the station steps to the platform

CHRIS (V.Q)
And t he passage about our right to
life, Iiberty and the pursuit of
happi ness. For real.

EXT. TRAIN PLATFORM - LATER

Chris has cone up to the platformand found the train there;
he runs toward the open doors of the closest car.

CHRIS (V.QO)
And | renenber thinking... how did
he know to put the pursuit part in
t here. That happi ness. ..

The doors are cl osing.

CHRIS (V.Q)
...Mmaybe it’s just sonething you'll
never have. No matter. How did he
know that? He was a smart person
al ways admi red.

Chris tries to jamin past the doors conmi ng together. They’ ve
clipped the scanner and caused Chris to drop it. It |ands on
t he pl atform broken up
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Now Chris is on the other side of the train door with no way

to open it. Chris |ooks through the glass at the scanner. The
train starts to roll away; Chris keeps | ooking at the scanner
as the train takes himaway fromthe platform

EXT. CHRI'S S NEI GHBORHOOD, SAN FRANCI SCO - LATER ( EVENI NG

Later, when it’s beconme dark, Chris wal ks honme through his
city nei ghborhood.

INT. CHRI'S S APARTMENT - LATER

Chris | ooks across his living roomat the stacks of Acro Bone
Density Scanners he can’t sell; THE ODD FEATURE OF TH S
MOMENT |'S THAT THE PLACE IS PRETTY EMPTY NOW EXCEPT FOR
CHRI'S S PRODUCT. Linda has left with sone of their

bel ongi ngs.

Chris turns back for the open front door. Hs landlord’'s
standing in the doorway.

LANDLORD
chri s.

Chris heads past him

LANDLORD ( CONT’ D)
| got to get the rent from you.

Chris goes by himout the apartnent.

LANDLORD ( CONT’ D)
Hey, man..

EXT. APARTMENT BUI LDI NG - CONTI NUOUS

Chris has cone out front. He’s | ooking over the | ot across
the street to see if there’'s some trace of Linda and

Chri stopher going. He doesn’'t see them He remains there for
a while; he’'s facing the idea Christopher’s gone. A phone
rings fromhis open apartnent. Chris | ooks that way. Then he
jogs toward his place.

INT. CHRI'S S APARTMENT - LATER

As the phone rings, Chris runs in past the |andl ord hangi ng
around t he doorway.

LANDLORD
| got to get the rent fromyou,
man.

Chris closes the door on him The phone rings. Chris gets
over to it.
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CHRI S
Hel | o.

MAN' S VA CE
chris?

CHRI S
Yeah.

MAN' S VA CE
Jay Twistle.

Chris is surprised. It takes hima nonment to respond.

CHRI S
Hi...

MAN S VA CE
Dean Wtter.

CHRI S
Hi...

MAN S VO CE
Do you still want to cone by and
visit?

After a nmonent, Chris tries to make his voice conme over
casually, but it’s an opportunity he’s been |ong chasing and
he’s shaken by it.

CHRI S
Yes.

MAN S VO CE
Come on by. Let’s sit down with a
coupl e col | eagues of mne. Do you
have a pen and paper?

Chris | ooks around in the drawers, the tabletops; he grabs a
stray piece of paper fromthe counter. He doesn’t have a pen.
He just stands there.

CHRI S
Yes.

MAN S VO CE
Good. Because this is going to get
alittle conplicated.



CHRI' S
(afraid of that, very
qui etly)
Fuck. ..
MAN S VO CE

17901 West Devaney.
Chris concentrates hard to remenber.

CHRI S
kay.

MAN S VA CE
Tower two. Suite el even--
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CUT TGO

EXT. STREET, SAN FRANCI SCO - LATER

Chris runs full speed through the sidewal k foot traffic.

CHRI' S
(repeating to renenber)
17901 West Devaney- -

EXT. STREET, SAN FRANCI SCO - LATER

Chris waits at an intersection corner for the crosswal k.
ACQUAI NTANCE OF CHRI S’ S, hangi ng out nearby, comes over.

CHRI' S
(to himnself)
Suite el even sixty three--

ACQUAI NTANCE
chri s.

CHRI' S
(rushed)
Hey.

ACQUAI NTANCE
What’ s up, nman? Did you see that
Nugget s gane?

CHRI S
No.

ACQUAI NTANCE
Last night. You didn't see that?

An



CHRI S
No.

ACQUAI NTANCE
A hundred and ei ghteen..
(correcting hinself)
A hundred and nineteen to a hundred
twenty. Two overtines. Mons nade a
three pointer with seventeen
seconds left.

The nunbers are fucking Chris up.

CHRI' S
I’ mrunni ng sonewhere. And | can't
talk to you about nunbers and shit
ri ght now

The |ight changes. Chris takes off.
ACQUAI NTANCE

(to himnself)
What’ s your problemw th nunbers?

CHRI S
(stopping in the street)
VWayne.
ACQUAI NTANCE
What ?

CHRI S
You owe ne fourteen bucks.

ACQUAI NTANCE
Yeah. .

CHRI' S
Do you have that?

ACQUAI NTANCE
"1l get that to you.

Chris takes of f again.
ACQUAI NTANCE ( CONT’ D)
(to hinself again)
Fourteen’s a nunber.

I NT. REG STERS, CGROCERY STORE - LATER

Chris HOLDS A SINGLE PEN and waits for his turn to pay.

40.
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EXT. GROCERY STORE - LATER

Chris sits on a bench outside the grocery with his new pen;
he’s witing the address down on the paper he has. He
finishes. He looks at it. FOR THE FIRST TIME, CHRI S
DEMONSTRATES A SENSE OF SLI GHT RELI EF AND SATI SFACTI ON. He
remai ns on the bench, resting for a while. Then he notices
the paper is the list Christopher’s made earlier. Chris | ooks
at it.

The paper bears handwiting that reads basketball..
m croscope... two records..

Chris | ooks at the paper for a while; he s thinking about his
son.

EXT. M5. CHU S DAYCARE, SAN FRANCI SCO - DAY
Chris is anped up and has caught up with Linda in front of

daycare. Christopher’s gone in; left alone, they take the
occasion to scream at one anot her.

CHRI' S

You didn't |eave nme a pen.
LI NDA

chris--
CHRI' S

Did you know he watches nonsense in
here? He watches TV in here?

LI NDA
What are you sayi ng?

CHRI' S
You set this up. | wouldn't have
set this up. I would have | ooked in

this fucking place. Take off. But I
want Christopher. Gve ne
Christopher if you want to take
of f.

A DAYCARE WORKER has cone out to quiet them

DAYCARE WORKER
There's children in here.

She goes back in. The couple | ook at one another. Then they
finish with each other by whispering fiercely.

CHRI' S
You set this up.
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L1 NDA
We didn’t have a choice. It’s al
we coul d pay for.

CHRI' S
Where are you staying?

LI NDA
At Cynthia’s.

CHRI' S
There’s no room for Christopher
there. I"'mtaking himif you' re
staying there. Wiy are you staying
t here?

LI NDA
Until | can figure out where I’'m
going. Al right? Until | figure
out what I want to do. | want to do

sonmething different. Just-- That’s
where |’ m stayi ng.

Li nda wal ks off. Chris watches her go.
EXT. BUS BENCH, SAN FRANCI SCO - LATER

Chris sits on a bus bench across the street fromthe daycare
bui I di ng.

He’ s | ooki ng across the street, into the center where the
class is being collected to | eave for the day.

Chris stands up to go retrieve Christopher.
EXT. M5. CHU S DAYCARE - CONTI NUOUS

Chri stopher’s cone out front with some others. Chris is
t here, waiting.

CHRI S
Hey.

CHRI STOPHER
Hi ..

CHRI S
Ready?

CHRI STOPHER

Yeah. \Wiere’'s nonf

Chris doesn’t answer right away. They start wal king off.
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CHRI S
She went to stay with a friend for
alittle while.

CHRI STOPHER
Cynt hi a?

CHRI S
Yeah.

CHRI STOPHER
Wy ?

CHRI S

She wants to be alone for a while
to do sone thinking.

CHRI STOPHER
Thi nki ng about what ?

CHRI' S
Just... About how to be happy. Al
right? I’'mw th you. You' re going
to be fine.

Chri stopher looks a little m xed up. They’ve cone to a corner
and stopped. Chris | ooks down at his son.

CHRI'S (CONT’ D)
She just wants to do sone thinking.
You' re going to be fine.

He smles as a neans to reassure Christopher. Christopher
nods.

EXT. APARTMENT MANAGEMENT OFFI CE - DAY

Chris has net his apartment landlord in front of the office.
Chris holds his | ease; they' re discussing it.

CHRI' S
The apartnent’s in good shape. You
have to keep this fifty dollar
cl eanup?

LANDLORD
That’ s a touchup fee. Repainting.

CHRI' S
"1l paint it.
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LANDLORD
That’s all right. Wiy are you
novi ng?

Chris | ooks at the guy for a while.

CHRI S
Linda’ s noved out. W need a
smal | er space.

INT. CHRI'S S APARTMENT - LATER

Chris paints the walls white; he’s dressed in old clothes he
doesn’t care about. It’s an unhappy scene with the scanner
stack visible in the frane. He's got to edge past a scanner
to paint.

CHRI S
(to the scanner for sone
reason)
Wat ch out .

He knocks the scanner aside with his foot. It didn't go as
far as he needed.

CHRI S ( CONT' D)
(starting to lose it)
Wat ch out, asshol e.

He knocks it harder, then he | ooks at the scanner with the
| oose bearings of a guy who just called sone equi pnent
“asshol e.”

CHRI S (CONT' D)
Fuckin’... Shit. Asshol e.

Then he ki cks the equi pnent. Then he pushes his | adder down
on the scanner.

CHRI S (CONT' D)
Fucker.

Then Chris really kicks its mdsection hard. He's a little
wi nded and stops. He | ooks at the danage he’s caused.

CHRI'S (CONT’ D)
(realizing he busted it)
Shit...

After a while, he sits down beside the scanner. Chris takes a
piece that flew off and tries to put it back on.
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CHRI'S (CONT’ D)
(nmore calmy)
Fit. Come on.
It’s not going back on.
CHRI'S (CONT’ D)
(quietly)
Conme on. |I'msorry.
Chris keeps trying to fix the equi pnent.
EXT. PATIO - LATER

Chris sits on the small cenent patio. He's got his face
pressed agai nst the green nmesh chain link of the rail

CLOSE ON Chris’s face neshed in; it’s an unconfortabl e-

| ooki ng position but one he's apparently taking sone confort
fromtenporarily.

APARTMENT - LATER

Chris paints with a roller when THERE' S A KNOCK AT THE DOOR
He goes to answer it and wal ks past part of the wall where
he's painted in broad white paint

Chri s,

You suck,

Chris

DOOR - CONTI NUQUS

Chris opens the door. TWO SAN FRANCI SCO POLI CEMAN st and
out si de.

POLI CEMAN
Chris Gardner?

Chris | ooks back at the police.

INT. JAIL CELL - LATER

Three inmates sit around a station jail cell - Chris and two
others. Chris remains in his painting clothes.
| NVATE
(to Chris)

What ' d you do?

Chris doesn’'t answer.
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| NVATE ( CONT’ D)
(to Chris)
What’ d you do?

The ot her guy starts | aughing.

SECOND | NVATE
(1 aughi ng)
Parking tickets.

After a noment, the first guy begins to | augh.
I NMATE
(laughing, to Chris)
You got to pay that shit.
I NT. CASH ER S OFFI CE, PCLI CE STATION - LATER
Chris wites a check for the clerk.

CHRI S
Four hundr ed?

CLERK
Four eighty.

It’s a heavy amount for Chris.

CLERK ( CONT’ D)
That’ s a county tax.
(taking the check)
You have to stay until this clears.
W verify at nine-thirty A M

CHRI S
(worried for Christopher)
My son’s at school. | have to get
hi m
CLERK

It’s nine-thirty A M

CHRI S
| have a job interview at 10:15. At
Dean Wtter. And ny son’s at--

CLERK
W verify at nine-thirty.

Though he’s concerned, Chris has to accept this.



I NT. CORRIDOR, JAIL - LATER

Chris is on the pay phone down the end of the long jail
corridor; though he's talking calmy, his expression shows

he’s feeling great unrest.

LINDA (O.S.)
(meani ng what do you want)

What ?

CHRI' S
I have to... | can't get
Chri st opher today.

LINDA (O. S.)

What ?

CHRI' S

I need you to get Christopher. Take
himw th you. For the night. One
ni ght.

LINDA (Q. S.)
What are you doi ng?

CHRI S

(quietly)
I got stuck. In this... situation
"1l get himat school tonorrow.
"1l go right there.
LINDA (O.S.)
Maybe | should take him

CHRI S
You shoul d take himfor the night.
Li ke 1" m asking. To hel p us.

LINDA (O S.)
| want to see him..

Chris doesn’t say anything.

LINDA (Q. S.)
I want to see him
CHRI' S
See himtonorrow. Then bring him

back.

There’s no response.
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CHRI'S (CONT’ D)
See himthen bring himhone.

LI NDA
I want to take himto Col den Gate.
To the park. 1'Il bring himback at

Si X.
Chris doesn’t say yes or no.

LINDA (O S.)
Si x. Ckay?

CHRI S
Li nda. ..

Chris wei ghs what Linda has in mnd.

CHRI' S
(meaning it better be six
and no | ater)
Si x.

Chris is leaned way in with his head pressed into the corner
of the phone box; there’s pain on his face |ike sonmeone’s
hitting his head with a hamer.

I NT. CELL - NI GHT

In the mddle of the night, while the few other inmates
sleep, Chris lays in his space awake.

CHRIS (V.Q)
I was wondering how | was going to
get over to Dean Wtter in tinme.
Wt hout a dine.

EXT. POLI CE STATI ON, SAN FRANCI SCO - DAY ( MORNI NG

No one’s out on the front steps of the station the next
norni ng. The setting | ooks like a still picture. Then the
doors fly open, and Chris cones running out.

EXT. STREET, SAN FRANCI SCO - LATER

Chris tears down the sidewal k, running past business people.
EXT. SI DEWALK/ STREET, FI NANCI AL DI STRICT - LATER

Chris sprints down the sidewal k toward the Dean Wtter

building. He’s wearing a gray Menber’'s Only jacket, no shirt
under and white jeans covered in old paint.
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EXT. DEAN W TTER BUI LDI NG - LATER

Chris stands in front of the skyscraper |obby entrance
fighting with the busted front zipper of his jacket.

CHRI S
(struggling with the
zi pper)
Fuck. . .

Then Chris gives up on it. He stands there for a nonent,
having to accept the fact that he has to conduct an interview
this way.

I NT. BU LDI NG ELEVATOR, MOVI NG - LATER

Surrounded by business people, Chris rides the elevator up in
his painter pants and his open Menbers Only.

I NT. RECEPTI ON ROOM DEAN W | TTER HEADUARTERS - LATER

Young Dean Wtter applicants in suits wait together in a row
of reception roomseats. Chris sits directly in the m ddl e of
them A RECEPTIONI ST enters fromthe inter-office to cal
Chris for his interview

RECEPTI ONI ST
M. Gardner?
Chris rises.
CHRI S

Thank you.
Chris wal ks past her.
I NT. BOARD ROOM DEAN W TTER - LATER

A group of DEAN W TTER PARTNERS waits for Chris in the board
room Chris and the receptionist enter.

RECEPTI ONI ST
(i ntroducing him
Chris Gardner.

The nmen |l ook at Chris. Jay Twistle is part of the group.
Chris | ooks back at them

CHRI S
Hi .

More or | ess enbarrassed, the group has gone quiet.
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CHRI S ( CONT' D)
... I"ve been sitting out there for
a half hour thinking of a story
about sone series of events that
woul d have led ne to be here like
this. Dressed like this. And al so
woul d have denonstrated qualities
you probably value here |ike
di | i gence and earnestness and maybe
t eam pl ayi ng or sonething...

The partners | ook at Chris.

CHRI'S (CONT’ D)
I couldn’t think of anything. | was
arrested for failure to pay parking
tickets. I ran here fromthe Polk
station. Fromthe police station.

The partners keep | ooking at Chris.

FI RST PARTNER
I have a question

Chris | ooks back. The guy checks out his clothes.

FI RST PARTNER ( CONT’ D)
What were you doi ng before you were
arrested?

The others laugh. Chris has smled. There's sone good cheer
in the room now

CHRI' S
| was painting nmy apartnent.

FI RST PARTNER
Sit down.

Chris begins to sit.
FI RST PARTNER ( CONT’ D)
(gesturing for Chris to
st op)
Is it dry?

CHRI S
Yes. ..

Chris sits down.
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FI RST PARTNER
(to Chris)
Jay says you're pretty determ ned.

TW STLE
He’s been waiting out front with
some forty pound gizno for a nonth.

FI RST PARTNER
He said you' re smart.

Chris | ooks over at Twistle. The ook is neant to thank Jay.
Jay returns Chris’s ook to say he’s in Chris’s corner.

FI RST PARTNER ( CONT’ D)
Do you think you can |earn
regul ati ons and operations of the
mar ket so as to capitalize?

CHRI S
Yes.

FI RST PARTNER
Have you already starting | earning?
On your own?

CHRI S
Yes.

FI RST PARTNER
Because that’s all we do.

The partner | ooks Chris over.

FI RST PARTNER ( CONT’ D)
W generally hire MB.A s from good
schools. W like to be prepared in
case a client asks where an
enpl oyee went to school .

Chris listens like that’'s bad news.

FI RST PARTNER ( CONT’ D)
But it’s been ny experience that
they don’t. They ask whet her
they ' re profiting through our
servi ce.

(turning to Jay)

Jay, how nmany tinmes have you seen
Chris?

TW STLE
Ten.



FI RST PARTNER
Has he ever been dressed |ike this?

Chris awaits the answer.

TW STLE
No. Jacket and tie.

FI RST PARTNER
(1 ooking at his resune)
You were first in your class? In
hi gh school ?

CHRI S
Yes.

FI RST PARTNER
Qut of how many?

CHRI S
Twel ve.

No one reacts like it’s nmuch of an acconplishnent.

CHRI S ( CONT' D)
Smal | t own.

FI RST PARTNER
"1 say.

TW STLE
First is first, though.

FI RST PARTNER
Yes, first is first, Jay.

CHRI S
I was first in radar class in the
navy al so. Twenty guys.

TW STLE
If Chris finishes first here, he’'s
made us a | ot of noney.

The first partner | ooks at Chris for a while.

FI RST PARTNER
What would you say if | told you a
guy showed up for a interview
Wi thout a shirt. And | hired him
What woul d you say to that?

Chris thinks about it.
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CHRI' S
He nust have had a pretty nice pair
of pants.

The whol e room | aughs. Chris has acconplished sharing sone
character strengths with this group

EXT. DEAN W TTER BUI LDI NG SKYSCRAPER LOBBY - LATER

Twi stl e has wal ked Chris out; they finish a conversation out
front of the skyscraper.

CHRI' S
Thank you, M. Twi stle.

TW STLE
You can call nme Jay.

CHRI' S
(noddi ng)
"1l let you know, Jay.

TW STLE
(totally surprised by
t hat)
What ?

CHRI' S
(not follow ng)
What ?

TW STLE
You'll let ne know, Jay?

CHRI S
Yes.

TW STLE
You hounded-- You stood here--

CHRI' S
There’s no salary. My circunstances
changed sone. | need to figure out
if I can make it.

TW STLE
A couple hours. No shit. "Il fil
your spot. | prom se. You know what
"1l ook like... if you back out,
you know what 1’1l look like to the
partners?



54.

CHRI S
Yes.
TW STLE
What ?
CHRI S
An ass- -
(thinking better of it)
--a-hol e.
TW STLE

Yes. An ass a-hole. Al the way.

Amused, Twistle has smiled. Chris has smled too fromthe
simpl e enjoynent of his conpany; all in all it’s a nonent of
relief for Chris amd all his long stretches of unhappi ness.

EXT. STREET, SAN FRANCI SCO - LATER
Chris runs back honme from the buil ding.

CHRIS (V.Q)
There was no salary. And not even a
reasonabl e prom se of a job. One
intern was hired at the end of the
program From a pool of twenty.

EXT. STREET, SAN FRANCI SCO - LATER
Chri s keeps running.
CHRIS (V.Q)

If you weren’t that guy, you
couldn’t apply the six nonths

training to another broker. 1'd
have to quit formally working for
Acro as well. 1’d have to give up
benefits.

EXT. GUN & PAWN, STORE, SAN FRANCI SCO - LATER

Chris renoves his watch, slowing fromhis run and approaching
t he pawn shop

CHRIS (V.Q)
The only resource I would have for
si x mont hs woul d be ny scanners,
which I owned on | ease and coul d
still sell. | had fifteen left. If
| sold themall, I mght get by.
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EXT. TRAIN PLATFORM CITY - LATER

Chris waits anong other at the central San Francisco train
pl at f orm

CHRIS (V.Q)
| had two hours to deci de.

INT. CTY TRAIN, MOWING - LATER

Chris rides by the window He's |ooking out at the |andscape
of the city. It’s fall. The afternoon |ight’'s fading out.
Chris has gone quiet |like he was at the film s begi nning,
riding the train and considering the matters of his life.

CHRIS (V.Q)
| renenber wondering... AmI| a good
bet? O not. Because all this was
was a bet | coul d shine.

INT. CHRI'S S APARTMENT - LATER

Chris is alone in the apartnent, standing under his broad You
Suck nmessage. Wth a brush, he begins to cover it with paint.
Once it’s painted over, Chris shows a degree of relief. Then

he checks his kitchen cl ock.

The clock reads five mnutes to six.
EXT. STAI RWELL, MOTEL - LATER

Chris sits alone outside on the stairwell steps waiting for
Chri st opher.

INT. CHRI'S S APARTMENT - LATER

It’s almost dark. Chris | ooks out the window of his roomto
the stairwell where Linda should cone up. She’'s not there.
Chris checks his watch. He’s worried. Soon, Linda comes up
the stairs. She’'s carrying Christopher because he’s asl eep.
Chris lets sonme apprehension go.

I NT. LI'VING ROOM MOTEL ROOM - LATER

Li nda has put Christopher down on the couch under the nessage
Chris painted over; he’s still asleep. They face one anot her
fromfive feet away.

LI NDA
(meani ng where’s he been)
What were you doi ng?
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CHRI' S
I had to, I had to manage all this
stuff. | had an interview at Dean
Wtter. | had to get there. For an

intern program A conpetitive
program | got it.

Li nda has been |istening.

LI NDA
I’ m going back to Los Angel es.

CHRI' S
Al right...

They keep facing one anot her.

CHRI S ( CONT' D)
I want Christopher. Here.

Li nda | ooks at Chris for a while; sizing himup.

L1 NDA
Sal esman to intern' s backwards.
You' re fucking around.

CHRI' S
(with sone anger, trying
to stay quiet.)
I’ m not.

LI NDA
What are you going to do for noney?

CHRI' S
I’mgoing to sell those things I
| eased. And |’ m going to stand out.
In nmy program

LI NDA
You' re doing that?

Chris doesn’t answer her. Linda stands there for a while. The
vibe of Linda is she’s |ost, disappointed with her |ot and
uncertain over the inportant concerns of her life; she’s
considering all of what Chris said to her. Chris waits for

t he answer.

LI NDA ( CONT’ D)
I know you' || take care of him

Then Chris watches Linda wal k past himuntil she reaches the
partly opened door and goes out.
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Chris remains alone. After a while, he turns and | ooks at
Chri st opher.

The boy’s sl eeping on the sofa under the nessage Chris
covered up

Chris I ooks at his son. TS A MOVENT DURI NG WHI CH CHRI S
TAKES THE MEASURE OF THE RI SKS THE PROGRAM RUNS FOR THEM

AGAI NST HOWHI S AND CHRI STOPHER S LI VES CAN BE | MPROVED BY
IT. Chris watches his son sleep. Then Chris steps over to the
kitchen phone. In tinme there, he’'s placed a call and keeps
his voice pretty I ow so he doesn’'t wake his son

TW STLE (O.S.)
Hel | 0?

CHRI S
Hello. It's Chris Gardner.

TW STLE (O S.)
H, Chris.

CHRI' S
| called to thank you again for
inviting nme in.

TW STLE
| responded to your determ nation,
Chri s.

CHRI S

| appreciate it. Jay?

TW STLE
Yeah.

Ti me passes.

CHRI S ( CONT' D)
I"d be real pleased to be in the
program

TW STLE
That’ s good, Chris.

CLOSE ON CHRI S on the phone; he’'s expression shows sone
uncertainty over what their future holds.

EXT. APARTMENT PARKI NG LOT - DAY

On anot her day, Chris and his acquai ntance Wayne |load Chris’s
scanners fromChris's old apartnment into Wayne's car.
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CHRI S
(urgi ng Wayne to sl ow
down)
Car ef ul .

WAYNE
VWhat ?

CHRI S
Be careful.

Chris | oads one in. Then he and Wayne enter the car.
Christopher’s in the back seat. The car pulls out, then heads
directly across the street to a notel |ot.

I NT. MOTEL ROOM - DAY

Chri stopher eats cereal at the small kitchen dining table.
They’'re in a residence notel roomnow with fewer furnishings.
Chris enters the room

CHRI' S
(with a great deal of
fatherly enthusiasn
Hey, it’s Saturday!

CHRI STOPHER
Yeah!

CHRI' S
(sanme ent husi asm
Let’s go play sone basketbal |!

CHRI STOPHER
Yeah.

CHRI' S
Then go sell a bone density
scanner!

Chris | eaves. Christopher remains at the table, puzzling over
the | ast part.

EXT. PLAYGROUND, SAN FRANCI SCO - EVEN NG

Chris has taken Christopher to a park basketball court in the
m ddl e of the city. Christopher takes a shot, m sses and hits
a scanner that rests near the court.

CHRI' S
(quietly)
Shit...
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Chris gets the ball.

CHRI S ( CONT' D)
Try not to hit that. Okay?

CHRI STOPHER
kay.

Chris dribbles the ball, smling.

CHRI STOPHER ( CONT’ D)
I’ m goi ng pro.

CHRI S
(wat ching Chri st opher for
a stretch)
Yeah, | don’t know.

Chris isn't smling now

CHRI S ( CONT' D)
(ki ndly)
Cone here. Listen.

Chri stopher wal ks over. Chris |looks at him

CHRI'S (CONT’ D)
(ki ndly))
You' I | probably be about as good as
I was. That’'s the way it works. And
I was bel ow average, so you'll
probably ultimately rank sonewhere
around there. Around average.

Christopher listens; his eyes are a little wider now with the
new set of facts.

CHRI'S (CONT’ D)
You' || excel at a nunmber of things.
Not this, though. So I don’t want
you out here day and night,
bouncing this ball. Okay?

CHRI STOPHER
kay.

A coupl e nonents pass.

CHRI STOPHER ( CONT’ D)
Wiy did we nove to a notel ?

CHRI' S
Because |'’mgetting a better job.
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Chri stopher nakes a curious expression; he’s a smart child
and doesn’t add that up. Chris | ooks down at him

CHRI S ( CONT' D)
You have to trust ne.

CHRI STOPHER
| trust you.

CHRI' S
(1 ooki ng at his watch)
It’s time to go.

They head off the court. Christopher’s trailing.

CHRI' S ( CONT' D)
Come on. Keep up

CHRI STOPHER
When’ s Mom com ng back?

CHRI S
I don’t know. ..

INT. CTY TRAIN, MOVI NG SAN FRANCI SCO - LATER

Early Saturday, Chris and his son are the only ones in the
train car. They ride through the city with the scanner
bet ween them

EXT. OAKLAND - LATER

Chris and his son wal k through an Qakl and busi ness district.
The streets are pretty quiet still; Chris carries his
scanner.

EXT. CHECK CASH STORE, QOAKLAND - LATER

Chris has sold the scanner. He cashes a check at the counter
whil e Christopher waits beside him Christopher’s checking
out some C ark candy bars for sale on the counter. He doesn’'t
say anything though. Chris sees him

CHRI' S
(to Christopher)
Do you want one?

Chri stopher nods. Chris faces the clerk again and points to
t he candy bars.

CHRI S ( CONT' D)
One of these, please.
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EXT. MRS. CHUS DAYCARE - DAY

Morning, Chris wears a new suit and parts conpany wth
Chri stopher outside daycare right under the word Happyness.

CHRI' S
"1l see you after school.

CHRI STOPHER
You' re going to get ne?

CHRI' S
Yeah. 1’mgoing to get you.

Chri stopher heads inside. Chris stands under the word
Happyness, |ooking at him go.

INT. CITY BUS, MOWING - LATER ( MORNI NG

Chris is dressed in the new suit; he rides the bus along the
bay as the sun rises.

EXT. DEAN W TTER BUI LDI NG STREET FI NANCI AL DI STRI CT - LATER

O fice Manager ALAN FRAKESH, 38, leads the entire group of
twenty Dean Wtter interns, including Chris, fromthe Dean
Wtter building toward sone destination across the street;
each is clean-cut and fresh-1ooking. The group reaches a busy
corner where three streets intersect. Frakesh gestures to a
nunber of skyscrapers visible around them

FRAKESH
Mehvney I ndustrial and Sanco O |
have the twel ve hundred buil di ng.
Lee- Ray shipping is across the
street.

Chris listens; he’'s glancing at the size of the skyscrapers.

FRAKESH ( CONT’ D)
In a couple weeks you' Il get cold
call sheets with the phone nunbers
of enpl oyees fromthe Fortunes 500s
in the financial district. If you
canvas the district you can pool
from sixty Fortune conpani es.
Cof f ees and wor ki ng | unches can be
fun occasions to famliarize
possible clients with our packages.
We need you to bring themin. Match
t heir needs and goals to a package.
And sign them up
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I NT. CONFERENCE ROOM DEAN W TTER - LATER

Chris and the other interns sit around a conference table.
Frakesh distributes pretty thick textbooks.

FRAKESH
The board exam nation isn't just a
sinple pass fail. It’s an

eval uatory tool we use to separate
appl i cants.

Frakesh checks hi s watch.

FRAKESH ( CONT’ D)
kay. Five minute break. Back at
t wo.

EXT. DEAN W TTER BUI LDI NG - LATER

Chris is on break, waiting to cross the broad intersection
out front of the skyscraper. The FI RST PARTNER from Chris’s
early interview has conme out as well and stands beside Chris,
hai ling a cab.

FI RST PARTNER
Hi ...

CHRI S
Hi .

The guy can’t recall Chris’s nane.

CHRI S ( CONT' D)
chri s.

FI RST PARTNER
How are you doi ng?

CHRI' S
I’ m good. Thanks.

FI RST PARTNER
How s first day?

CHRI' S
Good. Exciting.

FI RST PARTNER
(ki ddi ng, | ooking around
and nmeaning why’'s Chris
out si de)
You're not quitting are you?
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CHRI' S
No. Five mnute break
(noddi ng across the
street)
I’ m grabbing a candy bar. We're
doi ng board prep.

FI RST PARTNER

(l'i ke board prep’ s hard)
Man. | renmenber mne..

VWiile the first partner rem nisces, Chris sees sonething.
CHRI S S POV

The Filipino sits across the street on a bus bench; he’s got
Chris’s scanner on his |ap.

From across the street, Chris | ooks at him

FI RST PARTNER ( CONT’ D)
it was an hour exam Not three

li ke yours. ..

CHRIS (V.Q)
If I sold every scanner | had, |
m ght still cone up short by the

end of the program

FI RST PARTNER
...and we had no world markets on
it...

CHRIS (V.Q)
So | was watching a guy with ny
rent on his lap waiting for a bus
to somewhere el se.

Chris is focused on the Filipino. He sees the bus comi ng for
hi m a bl ock sout h.

FI RST PARTNER
We didn’t cover taxes either. It
was still a pain in the ass...

CHRIS (V.Q)
I couldn’t run right off while he
was tal king, because I’'d |look |ike
a freak.

Chris sees the bus pulling up.
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CHRIS (V.QO)
But the bus was com ng.
CHRI' S
(to the first partner)
Vell, I"’mdown to two minutes. On

nmy break.

FI RST PARTNER
Yeah, Frakesh is a prick about it,
too, | bet.

CHRI' S
It’s my first day, so..

FI RST PARTNER
kay, get going.

Chris begins to cross the street. He's got to wal k, although
the bus has arrived. After a nonment, it clears; the bus bench
is enpty. The guy has gotten on.

Chris has to walk until he turns a corner where the bus has
gone. He finally does; he’'s out of sight of the first partner
and starts to run.

INT. CTY BUS, MOWING - SAME

The Filipino sits near the window He has the scanner. At
that nonent, Chris catches up to the bus and cones into view,
runni ng up al ongside the guy’s window. IT S AT TH S PO NT
THAT CHRIS GETS HT BY A CAR

FI LI Pl NO GUY
Whoa. . .

EXT. STREET - SAME

Chris lays on the pavenent in the mddle of the city street.
H s eyes are open, but he seens stunned. Cars cone right at
hi m

SPANI SH GUY
Hey, asshol e.

A SPANI SH GUY hauls Chris up to a knee then quickly over the
few feet to the sidewal k as a car swerves by.

SPANI SH GUY ( CONT’ D)
Are you all right, man? Fuck
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CHRI S
(standi ng now, com ng
around further)
Yeah. .

SPANI SH GUY
What are you doing? | could have
killed you.

The guy’s car is pulled over behind them he' s the driver who
struck Chris.

SPANI SH GUY ( CONT’ D)
Are you okay?

CHRI S
Yeah.

SPANI SH GUY
What are you doi ng?

CHRI' S
| was trying to catch the bus.

SPANI SH GUY
You re all right?

CHRI S
Yeah.

They stand around there for a while.

SPANI SH GUY
G oss, man. Your thunb. Mn, gross.
CHRI' S
(not follow ng the guy)
What ?
SPANI SH GUY

You got a fucked up thunb.
Chris’s thunb stiffly points opposite the way it ought to.

SPANI SH GUY ( CONT’ D)
Man, your thunb’s fucked up.

CHRI' S
(noticing it)
Yeah. .

After a noment, Chris starts to wal k away.
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SPANI SH GUY
Hey.
CHRI' S
What ?
SPANI SH GUY
Where are you goi ng?
CHRI' S
Wor k.
SPANI SH GUY
W should wait for the cops.
CHRI' S
I’'mon a five mnute break. | have

like a mnute left.

SPANI SH GUY
You got hit by a car. Go to the
hospi t al

CHRI' S
| can’t. I'’min a conpetitive

internship at Dean Wtter.
Chris waves then begins to run back the way he cane.
I NT. CONFERENCE ROOM DEAN W TTER - LATER

Chris hustles back into the conference room The other
interns are all seated and working fromtheir textbooks.
Chris takes his seat; he picks up his pencil to wite, even
t hough that thunb’ s pointing in a different direction than
everyone el se’s.

CHRIS (V.QO)
This part of ny life is called...
CHRI S
(privately, flexing his
hand)
Ow. .. fuck...
CHRIS (V.QO)

...intern. Show up early.
I NT. MAIN OFFI CE, DEAN WTTER - MORNI NG
Early, The wi de office space of open desks is enpty except

for Chris and his twenty intern conpetitors, reading early
mar ket charts on conputers.
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CHRIS (V.Q)
Run with coffee...

EXT. WESTERN AVE, FI NANCI AL DI STRI CT - DAY

On another day, Chris is dressed for work and runs awkwardly
up a financial district sidewalk with a carry carton full of
coffees; he spills on his wist.

CHRI S
Fuck. ..

CHRIS (V.Q)
Favors for Frakesh. Qur office
manager. Al |l day.
I NT. CUBI CLE RON DEAN W TTER - DAY

Chris sits at the end of a cubicle row of interns making cold
calls froma enpl oyee sheet marked Pacific Transportation.

He’'s got Marshall Slauson: Billing circled in red.
CHRI' S
(wth a pretty fast
rhyt hm

Qur office is a block from Pacific.
I’d be glad to cone over and share
our information with you. Even the
ei ght hundred dollars from your
profit sharing, if that’'s all you
noved into the market yearly--

(1'istening)
Sure...

(1'istening)
You have ny nunber.

(1'istening)

Call me with any questions, M.
Sl auson. Anyti ne.

Al an Frakesh wal ks up to Chris’s desk.

ALAN
Who wants to get ne a doughnut?

He's looking at Chris. So Chris has to get up.
EXT. WESTERN AVENUE, FI NANCI AL DI STRICT - LATER

Chris runs up the same coffee-spilling sidewal k, holding a
doughnut .

CHRIS (V.Q)
Stay | ate.
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I NT. CUBI CLE ROW DEAN W TTER - LATER

Chris is on the cold call phone again. There's all kind of
cold call chatter fromthe interns around him

CHRI S

Even the four hundred dollars from
your pension can accrue to three
times--

(1'istening)
Accrue neans adds up. Qickly. Into
nor e noney.

EXT. DEAN W TTER BUI LDI NG - LATER

At day’s end, the intersection before the skyscraper is
nostly quiet; CHRI'S THOUGH, HAS LEFT THE SKYSCRAPER AND
SPRI NTS ACRCSS I T.

CHRIS (V.Q)
Then catch an A train by six.

INT. CITY TRAIN, MOWING - LATER
Chris rides the train.

CHRIS (V.Q)
Then t he crosst own.

INT. CITY BUS, MWING - LATER
Chris rides east through San Franci sco.

CHRIS (V.Q)
To the blue line.

INT. CITY TRAIN - MOV NG
Chris is on another el.

CHRIS (V.O
The twenty-two

INT. CITY BUS, MWV NG
Chris rides anot her bus.
CHRIS (V.Q)

To the place they can't spel
Happi ness.
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EXT. MRS. CHU S DAYCARE - LATER

Chri stopher waits outside the facility with Ms. Chu under
their nmural. He’s the last kid. Chris runs up for him

I NT. MOTEL ROOM KI TCHENETTE - LATER (NI GHT)

Chris studies his textbook in their small kitchenette.
Chri stopher’s down for the night on a cot in the living room
beside him Chris is witing. His thunb's still hurting.

CHRI S
(frompain in his hand)

CHRI STOPHER
(meani ng what’ s w ong)

What ?

CHRI' S
My t hunb.

CHRI STOPHER
What happened?

CHRI' S
I got hit by a car.

CHRI STOPHER
Wher e?

CHRI' S
On Pacific?

CHRI STOPHER

Where on your body?

CHRI' S
The back of my legs. | don't
remenber really.

CHRI STOPHER
How d you hurt your thunb then?
CHRI' S
I landed on it.
(ki ndl y)
Go to sl eep.
CHRI STOPHER

Were you on the street?
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CHRI' S
I was running on the street. Yeah.
CHRI STOPHER
Don’t do that. You can get hurt.
CHRI' S
(smling)

kay... Go to sleep

Chris finishes a page of his textbook. Then he closes it.
Then he opens his checkbook to pay bills he’s got there. He
| ooks at the ampunt he’s got: $138.00. Chris stares at the
nunber for a while. He's concerned of course.

CHRIS (V.QO)
Then eight hours later... reverse.

*The fil mspeeds up and takes Chris and Christopher on a
qui ck-notion glinpse through their many transfers through the
city back to daycare and work.

EXT. DEAN W TTER SKYSCRAPER - LATER
Chris runs up to the skyscraper for work again.
| NT. DEAN W TTER OFFI CES - DAY

The canmera tracks along the cubicle row where each intern
sits making calls.

CHRIS (V.Q)
Whoever brought in the nost noney
after five nonths was usually
hi red.

They work frantically.
CHRIS (V.QO)
They were all working their way up
call sheets to sign clients.

An intern scratches a nane he called fromthe bottom of a
sheet titled State Farm

Chris sits in the |ast cubicle.

CHRIS (V.Q)
They' d stay till eight, but I had
Chris. | didn't have the sane tinme

to work my way up a sheet.

Chris | ooks at his sheet.
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CHRI S'S POV

The sheet is titled Bell Western. THE CAMERA PANS UP THE
SHEET FROM LOW LEVEL ADM NI STRATOR TI TLES AND NAMES UP TO THE
TOP:

Wal ter Ri bbon: Pension Fund Manager.

Chris | ooks at the nanme Ri bbon and decides to dial it. He
awai ts an answer.

SECRETARY (O.S.)
Walter Ri bbon’s office.

CHRI S
Chris Gardner for Walter Ri bbon.

SECRETARY (O S.)
Concer ni ng?

CHRI' S
I"’mcalling fromDean Wtter.

SECRETARY (O. S.)
Just a nonent.

Chris, surprised he’s getting through, waits by the phone.

WALTER RIBBON (O S.)
Hel | o.

CHRI S
Hello, M. Ribbon. This is Chris
Gardner. |I'mcalling from Dean
Wtter.

WALTER RIBBON (O S.)
Yeah, Chris.

CHRI' S
M. Ribbon. I wondered if you d
give ne a few nonents to di scuss
our products and how I m ght--

WALTER RIBBON (O S.)
Can you be here in a half-hour?

CHRI S
Yes.
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WALTER RI BBON
| just had soneone cancel. Cone
now. | can give you a few m nutes
before the G ants gane.
Chris is already taking off.
| NT. LOBBY, DEAN W TTER BUI LDI NG - LATER
CHRI' S SPRI NTS THROUGH THE BUSY LOBBY.
EXT. DEAN W TTER BUI LDI NG - CONTI NUOUS

O fice manager Al an Frakesh is on his way in with a cup of
coffee. He encounters Chris as Chris hustles out.

ALAN
What ' s up?
CHRI S
Hey, Al an.
ALAN
Hey, man. Do you have five m nutes?
CHRI S
Man, | guess. |I'’mneeting Valter
Ri bbon at Bell Western at three.
ALAN
Because | have no mnutes. |’'m

supposed to present commodities to
Bromer. Could you nove ny car? That
woul d really help ne out.

CHRI' S
Where is it?
ALAN
Lowery.
(poi nting)

Hal f bl ock. Lenpbn Ter cel

CHRI' S
Where am | noving it?

ALAN
(like it’s real easy)
O her side of Lowery. They're
street sweepi ng. There’s spaces.



73.

CHRI' S
(reluctantly)
Al right...

Al an has handed Chris keys.

ALAN
Hold on to these. | have backups in
ny desk.

Chris begins to go.

ALAN ( CONT’ D)
And you have to jimmy that.

CHRI' S
Ji my what ?

ALAN
You have to jimy the key. And the
ot her doors don't unl ock.

Al an nmakes a “jimmying” gesture to indicate what Chris needs
to do.

ALAN ( CONT’ D)
You have to jimy it. Lenon Tercel

Privately, Chris is a little nore pissed.
EXT. LONERY AVENUE, FINANCI AL DI STRI CT - LATER

Chris has approached a parked | enon Tercel. He puts the key
in the driver’s door. He begins to “jimy” it. It doesn't
open.

Chris nmesses around with it alittle nore. It still won't
open. He | ooks at his watch.

I NT. WALTER RI BBON S OFFI CE, BELL WESTERN BUI LDI NG - SAME

Fund manager WALTER RI BBON sits behind his desk, neeting with
a coupl e younger associ ates; THERE S A PROM NENT OFFI CE CLOCK
behi nd hi mreadi ng 2:42.

EXT. LONERY AVENUE - SAME
Back on Lowery, Chris continues to jinmy the key in the | ock.
CHRI' S
(frustrated, to hinself)
["’mjimmying it. Come on. This is
jimying it.
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I NT. WALTER RI BBON S OFFI CE - SAME

The associ ates have cl eared out of Ri bbon's office. Walter
does paper work at his desk. THE CLOCK BEH ND H M READS 2: 48.

I NT. ALAN S TERCEL, MOVI NG - LATER

Chris has finally gained entry and drives around north San
Franci sco, trying to find parking.

I NT. WALTER RI BBON' S OFFI CE - LATER

Wal ter Ribbon sits at his desk. The large wall clock that
| oons behind himreads 2:55. R BBON WEARS A SAN FRANCI SCO
G ANTS BASEBALL CAP now.

EXT. SI ERRA BOULEVARD - LATER

Chris has pulled the Tercel into a netered parking space.
He’'s left the driver’s side. But after he’s shut the door, he
realizes he’s left his work materials inside. He puts the key
in. The door won’t unlock, so Chris begins to “jimy” it
agai n.

CHRI S
Shit...

I NT. WALTER RI BBON S OFFI CE - SAME

The prom nent clocks reads 3:01. Ri bbon wears the ball cap
but also takes a mtt fromhis drawer.

EXT. STREET, FINANCI AL DI STRI CT - SAME

Chris stands at the neter beside the parked Tercel. He's got
his work case with himand has been | ooking through his
pockets for change. He doesn’t have any quarters. Chris |ooks
at his watch. Then he | ooks back at the nmeter. Then he just

t akes of f.

EXT. SI ERRA BOULEVARD, FINANCI AL DI STRICT - LATER
Chris runs with his workbag up the Sierra Boul evard si dewal k.
EXT. SI ERRA BOULEVARD - LATER

Chris stands on the sidewal k, |ooking around for an address
he can’t find. A BUSI NESSMAN WALKS BY.

CHRI S
VWhere's 223 east, man? It shoul d be
ri ght here.
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BUSI NESSMAN
This is 200 west. You have to cross
Cortez.

CHRI S

(quietly)
Fuck. ..

BUSI NESSIVAN
You have to go east four bl ocks.

EXT. CORTEZ STREET, FINANCI AL DI STRI CT - LATER
Once again, Chris is running through San Franci sco.
I NT. LOBBY, WALTER RI BBON' S OFFI CE BUI LDI NG - LATER

Chris has jogged into the skyscraper |obby. He caught an

el evator just as the doors close; the elevator is ABSOLUTELY
PACKED THOUGH, so nuch so that it’s absurd for Chris to try
to enter, which out of desperation he does anyway. A

mai nt enance wor ker up front pushes him out.

MAI NTENANCE WORKER
Get the fuck out of here, man.

Chris steps back and lets the elevator go up without him He
hits the button. Soon, another elevator opens. Chris junps
in.

I NT. ELEVATOR - LATER

Chris is alone in the elevator going up; there’ s easy
i stening com ng through the el evator speaker that cuts
across Chris’s frantic nmood, so it’s a peculiar few nonments.

I NT. WALTER RI BBONS OFFI CE - SAME

Walter Ribbon is no |longer there. There is just an enpty,
hi gh- backed chair behind his desk with the |arge clock
readi ng 3:17 hanging on the wall behind it.

I NT. RECEPTI ON DESK, LOBBY, WALTER RI BBON S OFFI CE - LATER

As the receptionist finishes a call, Chris approaches her. He
arrives at the desk. They | ook at each other. Chris smles
and tries to conme across bright-eyed.

CHRI S
H, I'"’'mChris Gardner
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I NT. ELEVATOR, WALTER RI BBON' S OFFI CE BUI LDI NG - LATER

Chris stands anong a crowd of office-workers in an el evator
that’ s going down. Hi s expression is the opposite of the one
he was just nmaking; it’s clear he didn't see Walter Ri bbon.
EXT. SI ERRA BOULEVARD - LATER

Dispirited, Chris returns to the parked Tercel and FINDS A
PARKI NG TI CKET ON THE W NDSHI ELD.

INT. CITY TRAIN - LATER
Later, Chris rides the netro train. Pretty soon, he sees

OFFI CE MANAGER ALAN FRAKESH, havi ng just boarded, wal ki ng
down the aisle. They nmake eye contact.

CHRI' S
Hey. ..

ALAN
Hey.

CHRI' S

Wiy are you on the train?

ALAN
I’mjust cruising up to Mrgan
Stanl ey. For a presentation.
Parking in the financial district’s
a pain in the ass.

CHRI S
Yeah.

Al an takes an enpty space beside Chris.

ALAN
Thanks for noving ny car.
CHRI S
That’s all right. It’s on Sierra.
ALAN
(like Sierra’s pretty far)
Sierra?
CHRI S
Yeah.

Chris reaches into his work bag.
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CHRI S ( CONT' D)
There weren’t any spaces around
Lowery. Where you said.

Chris TAKES THE PARKI NG TI CKET OUT.
CHRI'S ( CONT’ D)

I m ssed an appoi ntnent at Bel
Western. Wth Walter Ri bbon. Walter

Ri bbon | eft.
ALAN
Man. . .
CHRI S

I was twenty-three mnutes | ate.

Now Chris is A LITTLE MORE THAN VAGUELY HOLDI NG THE TI CKET
OUT TOWARD ALAN TO ALLOW ALAN TO ASSUVE | T AND THE
RESPONSI BI LI TY OF PAYING FOR IT. Al an has seen the ticket but
isn't taking it.

ALAN
Tell him sone Dean Wtter business
cane up.
CHRI S
(pi ssed)
kay. . .
ALAN
Something for a current client.
That' Il seem i ndustri ous.
CHRI S
Yeah. .

Chris HAS CONTI NUED TO HOLD THE PARKI NG TI CKET OUT. FRAKESH
CONTINUES TOIGNORE IT. So Chris just reaches over and puts
the ticket on Alan’s body. Al an, though, will not take
possession of the parking ticket. He nerely allows it to
slide slowy down his sportcoat sleeve and cone to rest on
the train seat between himand Chris. HE DOESN T EVEN
ACKNOWNLEDGE THAT THAT JUST HAPPENED either; he’s just kept

| ooki ng strai ght ahead.

Chris | ooks at Alan. Alan won’t make eye contact.
MONTAGE
What follows is a series of dissolves featuring the train

interior with Alan and Chris sitting with the ticket equally
bet ween t hem
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Thr ough di ssol ves, the passage of tine is indicated by the
changi ng crowd of passengers around Chris and Al an Frakesh.
New ri ders appear and di sappear. Throughout the sequence,

t hough, the ticket remains exactly between the two nen. Soon,
the train comes to a stop. Al an rises.

ALAN
Thanks again for noving ny car.

Al an wal ks down the aisle to | eave the train. He | eaves the
ticket behind. Chris remains beside it. Al an has di senbar ked.
The train begins noving again, taking Chris and his parking
ti cket sonmewhere else. Then Chris puts it in his workbag.

I NT. DI NER, SAN FRANCI SCO - LATER (NI GHT)

Chris and Christopher sit across fromone another at a booth.
Chris pays the parking ticket with his checkbook.

CHRI' S

We shoul d get hone pretty soon
CHRI STOPHER

kay.
CHRI' S

(ki ndly)

Fi ni sh up.
CHRI STOPHER

kay

klooking at the checkbook)
What are you doi ng?

CHRI' S
Paying bills. A parking ticket.

CHRI STOPHER
You don’t have a car anynore.

CHRI S
I know.

Chris | ooks down at his checkbook.
CHRI S'S POV
The amount he's just witten as his balance is $64. 08

Chris |looks at that for a while. He's worri ed.
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CHRI' S
| need to take you with me to a
coupl e doctors’ offices tonorrow.
kay? For a sales call.

CHRI STOPHER
kay.
CHRI' S
Then... possibly... we’'ll go to a
basebal | gane. Possibly. GCkay?
CHRI STOPHER
(pl eased)

Yeah. .
CUT TO

I NT. BUS, SUBURBS - LATER

It’s a jarring cut because for the first time, the setting is
not the city. Chris and Christopher ride in the bus together.
THEY' RE WEARI NG BRAND NEW SAN FRANCI SCO G ANTS BASEBALL CAPS
SO FRESH THEIR BRIMS AREN T BENT. Chris has a scanner with

him Qut the w ndow pass spread out suburban honmes and trees.

EXT. SUBURBAN TOWN - LATER

Later, Chris and Christopher, in their fresh caps, wal k past
subur ban houses.

CHRI STOPHER
I don’t understand.

CHRI S
You don’t understand what ?

CHRI STOPHER
Are we going to the gane?

CHRI' S
W' re possibly going to the gane.
Do you know what possibly nmeans?

CHRI STOPHER
Li ke probably.
CHRI' S
No... Possibly neans we mght, we

m ght not. Probably neans there’'s a
good chance we’re goi ng.
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CHRI STOPHER
kay.

CHRI' S
(testing him
What does probably nean?

CHRI STOPHER
It means there’s a good chance.
CHRI' S
What does possibly nean?
CHRI STOPHER
I know what it neans.
CHRI' S
What ?
CHRI STOPHER
It neans we’'re not going to the
gane.

Chris laughs. He |l ooks at his son for a while.

CHRI' S
How d you get so smart?

CHRI STOPHER
Because you’re snart.

Chris smles. They fall silent and keep wal king. After a
while, Chris’s expression shifts to doubt and concern whet her
his son’s really right about that.

EXT. SUBURBAN HOVE - LATER

Chris has knocked on the door of a |arge private hone.
Chri stopher waits beside him Soon, VWalter Ri bbon answers the
door.

CHRI S
M. Ri bbon?

VWALTER RI BBON
Yes.

CHRI S
I"'m Chris Gardner.

Ri bbon’s wearing a G ants cap as well.



CHRI'S ( CONT’ D)

Dean Wtter.
WALTER RI BBON

H ... what are you doing up--
CHRI S

| cane to apol ogize for m ssing our
appoi nt nent .

WALTER RI BBON
You didn’'t need to cone up.

CHRI' S
I wanted to thank you for your
time. You probably waited for ne.

WALTER RI BBON
Alittle bit.

CHRI' S
| didn’t want you to think | took
that for granted.

WALTER RI BBON
(noddi ng at the scanner)
What’' s that?

CHRI' S
An Acro density scanner. | sold
t hem before | began at Dean Wtter.
I have a few remaining on a sales
| ease. | have an appointnment. After
t he gane.

WALTER RI BBON
You guys are going to the gane?

CHRI S
Yeah. This is my son Chris.

WALTER RI BBON
W' re going too. I'mtaking ny son
Tim M sixteen-year-old. W were
just | eaving.
(calling back into the
house)
Tim

Chris waits in the doorway. He begins to go.

81.
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CHRI' S
Vell, we'll |eave you alone. I'm
sorry about yesterday. It just
wasn’t enough tinme to finish ny
wor k and get across the district. |
was eager, and probably too
optim stic about getting over
t here.

WALTER RI BBON
| appreciate that.

Chris waves goodbye. He begins to leave with Chris. Some tine
passes as they wal k farther away from R bbon.

Wal ter Ri bbon watches Chris and his son wal k of f and approach
a car on the streetside that isn't Chris’s.

VWALTER RI BBON
Hey.

Chris seens relieved. He turns.

WALTER RI BBON ( CONT’ D)
You guys want to conme with us?

Chris | ooks at Ri bbon; A BALLGAME TRIP WTH RI BBON | S WHAT HE
WAS TRYI NG TO PULL OFF BY COM NG QUT.

CHRI S
To Candl esti ck?

WALTER RI BBON
Yeah. W' re going now. Come with
us. Wiere are your seats?

CHRI' S
Upper deck.

WALTER RI BBON
We have a box. Cone on.
(to Chri stopher)
Do you want to sit in a box?

Chri stopher thinks about it for a while.

CHRI STOPHER
(plainly)

CHRI S
(to his son)
It’s not an actual box.
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CHRI S(cont ' d)

It'’s a closed off area. It’s nore
confort abl e.

CHRI STOPHER
kay.

Chris | ooks at Ri bbon and sm | es.

CHRI' S
Yeah, that woul d be great.

WALTER RI BBON
(calling back to the
house)
Tim

Chris has cone over to Walter’'s car. He’'s starting to enter
with his scanner.

WALTER RI BBON ( CONT’ D)
Way don’t you just put that in your
car?

Chris | ooks over at the strange car he was just pretending to
enter; He |ooks at Ri bbon for a while, trying to conme up with
somet hi ng. Then HE DOES SOVETHI NG PRETTY \EI RD.

CHRI S
Ah!
WALTER RI BBON
(meani ng what happened)
What ?

CHRI' S
| just got stung by a bee.

Ri bbon | ooks at Chris. He didn't see any bee anywhere. It
functi oned as enough of a subject change though that Ri bbon
opens his driver’s door w thout bringing up the scanner
again. So Chris is able to get in the car w thout dealing
with the issue.

I NT. WALTER RI BBON S CAR, MOVI NG - LATER

Chris rides in the passenger seat. Ribbon’s driving them
toward San Franci sco.

WALTER RI BBON
Are you okay?

CHRI S
Yeah.
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WALTER RI BBON
You' re not allergic or anything?

CHRI S
No. . .

WALTER RI BBON
Wiere did it get you?

CHRI' S
Li ke... back of ny head.

No one speaks for a little while.

CHRIS (V.Q)
Thomas Jefferson nentions happi ness
a couple tinmes in the Declaration
of I ndependence.

CUT TO
THE DECLARATI ON OF | NDEPENDENCE
CLOSE ON the phrase effect their safety and happi ness.
CLOSE ON the phrase road to happi ness.

CHRIS (V.Q)
It my seemlike a strange word to
be in that docunent. But he was
sort of... he was an arti st.

EXT. STADI UM PARKI NG LOT - LATER

Chris and his son are in the mdst of a Bell Wstern tailgate
party. Christopher plays with some of the younger kids in the
party. Chris sits on a lowered tailgate of an SUV, drinking
soda.

CHRIS (V.Q)
He called the English, “the
di sturbers of our harnony.” And I
remenber sitting there that day
t hi nki ng about the disturbers of
m ne.

CLCSE ON CHRI S as he consi ders.

CHRIS (V.QO)
Ms. Chu. Running. Christopher
maybe going with Linda to Los
Angel es. That i dea.
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Chri stopher runs around in the grass lot. Chris watches him

CHRIS (V.Q)
My bent thunb.

When Chris lifts his soda, WE SEE H S WAYWARD THUWVB

CHRIS (V.Q)

| sat on the tailgate of soneone’s
truck for forty m nutes because of
the lack of an actual bee sting on
t he back of my head. | couldn't get
up and get a hot dog. And | was
pretty hungry. And | thought about
all this.

Chris | ooks at something significant.

CHRIS (V.Q)
But Walter Ri bbon and his Bel
West ern pension noney, which was
mllions, was a way to |leave it
behi nd.

CHRI S'S POV

Wal ter Ri bbon speaks with a group of coll eagues near by.
They' re laughing it up with pregame good cheer.

Chris | ooks over at Walter.
I NT. CORPORATE BOX, CANDLESTI CK PARK, SAN FRANCI SCO - LATER

Wal ter Ri bbon holds a conversation with other work friends in
the crowded Bell Western corporate box. Wen he has a qui et
nmonent, Chris cones up to him Ribbon turns to see Chris as
he arrives.

CHRI S
Thank you again for having us.

WALTER RI BBON
That’ s ny pl easure, Chris.

CHRI S
M. Ribbon, 1'd love the chance to
i ntroduce you to what Dean Wtter
could do for your conpany. 1’d be
pl eased to come neet you whenever
you have the chance. W can beat
your arrangenent wi th Morgan
St anl ey.
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WALTER RI BBON
Chris, | didn't have a notion you
were a first year over there.
i ke you. But there’s not a chance
I’d let you direct our fund. That’s
not going to happen, buddy. Cone
on. Relax. Enjoy the gane.

Wal ter has patted Chris on the shoul der kindly and wal ked
off. Chris remains behind.

EXT. PARKI NG LOT, CANDELSTI CK PARK - LATER

The Ri bbons and Gardners part conpany with other Bell Wstern
corporate enployees in a parking ot of Candlestick. A couple
of the younger ones exchange cards with Chris.

YOUNG EXECUTI VE
(to Chris)
Gve ne a call.

CHRI S
kay.

SECOND YOUNG EXECUTI VE
(handing Chris his card)
Nice to neet you, Chris.

Chris heads off with the Ri bbons. THE VIBE HERE | S PRETTY
BLUE BECAUSE CHRI S DIDN T SCORE W TH RI BBON THE WAY HE HOPED.

EXT. WALTER RI BBON S HOUSE, SUBURBAN NEI GHBORHOCD - LATER

Ri bbon has pulled his car up to his hone. The group is
splitting up - the Ribbon’s going inside and Chris and his
son wal king off toward the street.

CHRI S
Thank you agai n.

WALTER RI BBON
My pl easure.

The Ri bbons head in. Chris and Christopher wal k out to the
street. Chris waits there for a nonment, making sure the

Ri bbons have gone into their house for sure. They have. So
Chris and Christopher start wal king off down the street, back
to whatever bus stop brought themthere.

I NT. MOTEL ROOM - LATER (NI GHT)

A wi de shot of the Gardner’s notel room gets across for the
first time what threadbare conditions they' re living in.
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Chri stopher sleeps on the side of the roomon a cot. Chris
reads a financial textbook in the kitchenette. The scanner
stack of four is visible in the frane. THE | MAGE BECOVES
STILL, LIKE THE STILL | MAGES USED I N THE BEG NNI NG OF THE
Pl CTURE.

What follows is a series of these still photographs of the
sane setting. In each of them Christopher sleeps and Chris
sits in different positions around the kitchen table,

studyi ng. BUT I N EACH PASSI NG PI CTURE THERE | S ONE FEVER
SCANNER UNTI L NONE REMAI NS.

EXT. MOTEL OFFI CE, MOTEL - DAY

On anot her day, after work, Chris has taken his mail fromhis
slot. He's checking out sonething that’s got himworried.
He’ s opened the letter. Christopher hangs around in the

di st ance.

CHRI S'S POV

The header reads IRS. The section beneath it
reads...imedi ate paynment of full bal ance of $645.14. The IRS
will effect garnishnment of wages from your enployer....

Chris stares at the letter Iike it bears an unexpected,
critical difficulty.

I NT. MOTEL ROOM - LATER (NI GHT)

Chris is back in the setting of the still photos. He's
witing this check at the kitchen table. Christopher sleeps.
THE SCANNERS ARE ALL GONE. Chris | ooks up after finishing the
check. He’s grown deeply concer ned.

EXT. STREET CORNER, SAN FRANCI SCO - DAY

On a day off, Chris has caught up with his acquai ntance Wayne
outside a city grocery.

CHRI' S
Do you have the fourteen doll ars,
man?

VWAYNE
I thought | didn't owe you that
NOW.

CHRI' S
Wy ?

VWAYNE

Way what ?
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CHRI' S
Wiy did you think that?

WAYNE
| hel ped you nove.

CHRI S
You drove me across Kel sey Street.
That’s five yards. Wayne. Fuck.
It’s been four nonths. Cone on,
man.

Chri stopher has cone out of the market and joined them He
starts wal king off with his dad.

CHRI STOPHER
Are we going to school ?
CHRI S
It’s Saturday.
CHRI STOPHER
Are we selling machi nes?
CHRI S
There’s none left. W have to neet

soneone.
I NT. DI NER, SAN FRANCI SCO - LATER
Chris and Christopher have nmet one of the YOUNG EXECUTI VES

FROM BELL WESTERN and hi s young daughter for lunch. Chris is
showi ng the young man an i nvestnent graph.

CHRI' S
How much are you putting in your
pensi on?

YOUNG EXECUTI VE
Al of it.

CHRI' S

Vell, here’s what it could | ook
like if you put a quarter in an
i ndex.

Chris hands the guy the graph

YOUNG EXECUTI VE
(checki ng his watch)
Chris, | have to run. Do you want
to finish up later this week?
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CHRI S
Yeah. Ben wanted to neet, too. Your
col | eague?

YOUNG EXECUTI VE
Yeah. Ben March. You want to al
just get together?

CHRI S
That woul d be great. If there's
anybody el se at Bell Western that
would like to sit down, let ne
know.

I NT. REA STER, DI NER - LATER
Chris, with his son, pays at the register.

CHRIS (V.Q)
There was a nonth left in the
program | was broke.

EXT. STREET, SAN FRANCI SCO - LATER

Chris has cone outside with Christopher. They' re about to
cross the street to their residence notel. But Chris sees
sonet hi ng that makes hi m keep from goi ng.

CHRI S'S POV

Chris can see in the open door of his notel room The notel
manager’s in there, putting Chris’s clothes into Chris’s
sui t case.

Chris stares at him
CHRI S
(to Christopher)
Let’s go for a walk.
After a nmonment, they head off another direction.
EXT. CTY PARK - LATER

Chris sits off to the side of a sand box area where

Chri stopher plays with some other kids. Chris seens pretty
di stressed. A while goes by. Then CHRI S CATCHES SI GHT OF
SOVETHI NG

He’ s seen, vaguely, a couple blocks up ahead, the Filipino
wal k across an intersection with his scanner.
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Chris looks in that direction, though the guy' s slipped from
si ght.

Then Chris | ooks over at Christopher who he doesn’t want to
| eave.

Then | ooks back the two bl ocks away where the guy’s gone off
to.

Then Chris picks Christopher up.
EXT. STREET, SAN FRANCI SCO - LATER
Chris runs with Christopher.

EXT. WHARF, SAN FRANCI SCO - LATER

The guy’s sitting on a bench at the end of the wharf. Soon,
Chris cones up to it; he sees that he can wal k now because
there’s nowhere else for the guy to go.

CLOSE ON the guy, he’s got his eyes cl osed.

CHRI S
Hi...

Chris has wal ked up beside him The guy |ooks at Chris for a
whi | e.

FI LI PI NO GUY
(calmy)
Hey, Tinme Man.

CHRI S
Hey. ..

Chris stands there for a while with his son.

CHRI' S
Where did you find it?

FI LLI PI NO GUY
Train platform

CHRI'S (CONT’ D)
(noddi ng at the scanner)
That’s broken, right?

FI LI Pl NO GUY
Yeah.

CHRI' S
Do you have all the pieces?
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FI LI Pl NO GUY
Yeah.

As Chris | ooks on, the guy takes a couple stray pieces from
his coat pocket. He hands themto Chris.

CHRI' S
| have to go away to fix it. Ckay?

FI LI PI NO GUY
kay.

He | ooks at Chri s.

FI LI Pl NO GUY ( CONT’ D)
You'll cone back?

CHRI S
Yeah. .

Chris starts to go.

FI LI PI NO GUY
Because | want to go back to the
fifties, man. Wen | was thirty
three, man. That’s what | want to

do.
CHRI S
kay.
FI LI PI NO GUY
Wien | had all ny days ahead, nan.
CHRI S
kay.
FI LI PI NO GUY

I want to see Jim Hendrix do that
guitar on fire.

They | ook at one anot her.

FI LI PI NO GUY (CONT' D)
Bring ny tine nmachi ne back.

Chris waves, then turns and starts to |l eave with his machi ne.
INT. CITY TRAIN, MOWING - LATER

Chris and his son ride on the train with the scanner.
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I NT. DOCTOR S OFFI CE - LATER

Chris sits in a doctor’s office waiting area, waiting for the
chance to sell the machine. Christopher sits beside him
readi ng. Then the receptionist cones in fromthe inner-

of fice.

RECEPTI ONI ST
Chris, Dr. Telm s not going to be
able to get back fromthe hospital

Chris tries not to cone off disheartened.

CHRI S
Ckay. . .

INT. CITY TRAIN, MOVI NG - LATER
Chris and Christopher take the train el sewhere.

CHRI STOPHER
Were are we goi ng?

CHRI S
To Dr. Strauk’s.

CHRI STOPHER
I"'mtired.

CHRI S
I know. ..

Chris I ooks worried he can’t sell his machine. The train
comes to a stop. Chris picks the scanner up.

INT. DR STRAUK' S OFFI CE - LATER

Chris speaks with a doctor in his neeting room Chris has
just tried to fire up the machine, but it’s not working.

CHRI' S

It’s not...

(to himnself)
Fuck. . .

(al oud agai n)
...functioning right now There was
an issue with the light that I
tried to--

DR STRAWK
Just see ne next quarter, Chris.
I’ mgoing to put sone noney into
the office.
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Chris nods.
INT. CITY TRAIN, MOWI NG - LATER

The train comes back the other way. Chris and his son ride in
it. He still has the equipnment with him Christopher’s fallen
asl eep.

EXT. RESI DENCE MOTEL - LATER ( EVENI NG

It’s night now Chris and Christopher walk up to their notel

door. There's a large piece of luggage left outside. Chris

| ooks at it. Then Chris tries his key in the lock. It doesn’t
work. Chris stands there for a while. Mire tinme passes. Then
he lifts the |uggage.

CHRI S
Cone on.

CHRI STOPHER
(growi ng upset)
Where are we goi ng now?

CHRI' S
Chri st opher.

CHRI STOPHER
| don’t want to go.

Chri stopher’s worn out. He slunps down to stay right there.

CHRI S
Conme on, hon.

CHRI STOPHER
| don’t want to.

Chris lifts himup.
EXT. APARTMENT DOORWAY, SAN FRANCI SCO - LATER (NI GHT)
It’s later now. Chris knocks on the door. No one answers.
CHRI S
(knocki ng agai n)
Wayne!

Chris keeps knocking. He waits for an answer. None cones.



94.

INT. CITY TRAI N STATI ON, SAN FRANCI SCO - LATER (NI GHT)

Chris and his son stand with Chris’s things in front of the
station signs that give commuters a choice for trains north
or south. Chris is looking at the signs.

CHRI STOPHER
Where are we goi ng?

Chris stares up at the signs a while |onger.

CHRI S
| don’t know.

Then Chris wal ks over and sits on a rest bench in the station
| obby. There’s no one else there. It’s dark outside. Soon,
Chri stopher comes over and sits beside Chris. A pretty |long
ti me goes by.

CHRI STOPHER
That’s not a tine machi ne.

Chris isn’'t listening.

CHRI STOPHER ( CONT’ D)
That’s not a tine machi ne.

CHRI S
VWhat ?

CHRI STOPHER
Li ke that guy said.

CHRI' S
What guy?

CHRI STOPHER
That guy said it’s a tinme nachine.

Chris | ooks at his son.

CHRI S
Yeah, it is.
CHRI STOPHER
(smling)

No, it’s not.

CHRI' S
You push that black button. Then
you use your imagination



CHRI STOPHER
kay.

CHRI S
Are you going to do it?

CHRI STOPHER
Yeah.

CHRI S

Were are we going to go?

CHRI STOPHER
| don’t know.

CHRI' S
Let’s just push the button and see.

CHRI STOPHER
kay.

Chri st opher pushes the bl ack button.

CHRI' S
Cl ose your eyes.

Chri st opher does.

CHRI S ( CONT' D)
Open them

He does.

CHRI S ( CONT' D)
Whoa. . .

CHRI STOPHER
VWhat ?

CHRI S
Di nosaurs.

CHRI STOPHER
(1 ooki ng around)
Yeah. .

Chri st opher begins to stand up.
CHRI' S

(stopping him
Wat ch out .

95.
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CHRI STOPHER
VWhat ?

CHRI' S
Don't step in the fire. Wen you're
a caveman, you need that fire.
There’s no electricity. It’s cold
out here.

Chris puts his hands up like he’s warming themin their fire.
Chri stopher does it too. Then Chris rises.

CHRI'S (CONT’ D)
Okay. It's late. Let’s go in our
cave.

The idea’ s excited Christopher. Chris has nodded over at the
station bathroom He begins to take their stuff over there.

Soon, he arrives at the bathroom door. Christopher’s behind
hi m

CHRI STOPHER
Can we stay here all night? For
real ?

Chris | ooks at the room

CHRI S
Yeah. .

The two of themwalk into the bathroom The door | ocks.

| NT. BATHROOM - LATER

Chri stopher’s asleep, laying on Chris. Chris is w de awake.
He’s laying with his back against the wall. SOVEONE STARTS

MAKI NG NO SE QUTSI DE, | ocking gates. Christopher starts
stirring.

CHRI S
(whi speri ng)
Hey.
CHRI STOPHER
What ?
CHRI S

Go to sleep.
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CHRI STOPHER
(squirmng, trying to get
confortabl e)

What ?
CHRI S
You got to shush. Shush.
CHRI STOPHER
| don’t want to play anynore.
CHRI S
Honey, you have to be quiet. Cone
on.
CHRI STOPHER

(thrashi ng around)
| don’t want to play, Papa.

CHRI' S
Chri st opher, sl eep.

Chris holds Christopher tighter as a neans to quiet him
Chri st opher becones quiet. H's eyes stay closed. Chris
remai ns awake; he’s laying against the wall, |ooking at the
door .

CHRI'S (CONT’ D)
Cone on. Sl eep.

Chri stopher’s stopped stirring. Chris keeps | ooking at the
door .

I NT. ELEVATOR, DEAN W TTER BUI LDI NG - DAY
In the norning, Chris rides up the work elevator. He's

hol ding his things. The doors open. JAY TW STLE ENTERS. They
see one anot her.

TW STLE
(glad to see him
Hey.
CHRI' S
(smling back)
H, Jay.

Chris holds his suitcase; he's been nmade unconfortabl e by
Jay’ s presence.

TW STLE
How are you getting al ong?
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CHRI S
G eat.

TW STLE
You’ re doi ng good?

CHRI' S
Yes. How are you doi ng?

TW STLE
I’ m doi ng great.

Some nmonents pass. Then Chris gestures with his bag.

CHRI' S
I’mgoing to Sacramento. |I'’mtrying
to nove some guys fromBell Western
over to us. W’'re golfing.

TW STLE
Anesone.

I NT. CONFERENCE ROOM DEAN W TTER - LATER

Chris is alone in the wide conference room he’ s been working
on the scanner.

CHRIS (V.Q)
| could sell this soon. If I could
fix it. |1 could take the day off

and sell this.

Chris presses the black activation button. Nothing happens.
Chris | ooks down at the machi ne.

CHRI S
Fuck. ..

He just stands there for a while.
I NT. SAN FRANCI SCO CI TY SHELTER - LATER

Two female city shelter workers hold a conversation in the
| obby of a city shelter. Then an assistant enters the | obby
from out si de.

ASSI STANT
(to the ol der shelter
wor ker)
Soneone’ s asking for you. He's
out si de.
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EXT. SAN FRANCI SCO CI TY SHELTER - SAME

Chris, in his professional clothing, waits outside the
shelter doors on the city sidewal k. The older CITY SHELTER
WORKER cones out to neet him

SHELTER WORKER

Hi .

CHRI S
H. Can | speak to you for a
nonent ?

SHELTER WORKER
Sure.

They stand there for while, because Chris has difficulty
getting to it.

SHELTER WORKER ( CONT’ D)
Do you want to nake a donation?

CHRI' S
| actually want to...

Chris doesn’'t finish right off. He waits there a long tine.

CHRI'S ( CONT’ D)
I want a room

He’ s hol di ng the scanner.

CHRI S ( CONT' D)
Until I can fix and sell this.
There’s some gl ass work that--

SHELTER WORKER
Yeah, |isten. Yeah. W don’t need

reasons.
CHRI' S
(feeling Ii ke he nust
expl ai n)

It got caught in the train.

SHELTER WORKER

Yeabh.

CHRI S
| have a son. He's five. We need to
stay.

She’ s becone quiet.
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SHELTER WORKER
(wi th synpat hy)
Li sten. No kids. W don’t have
liability. We can’t take children.

Chris |istens.

SHELTER WORKER ( CONT’ D)
Go to Al nont Church. Their building
books up at five. It’s first cone.
There’s a line. Pol k and Denni ng.

Chris nods his thanks then takes off running again.
INT. CGATY TRAIN, MOVING - LATER

Chris has retrieved Christopher fromdaycare. They ride the
train.

EXT. SHELTER, SAN FRANCI SCO - LATER

Qutside the three-story church shelter building, a rougher-

| ooki ng building, street people of different ages, nostly
men, have formed a line onto the sidewalk. Chris waits with
Chri stopher toward the front of the Iine. The guy in front of
Chris talks with a A LARGE GUY who's cone up to him THE
LARGE GUY'S NOT IN LINE; he’s just standing around in the
area in front of Chris. Soon, a PASTOR cones out fromthe
door way.

PASTOR
(to the line of nen)
Four left. There's four nore.

Chris sees he’s fourth in line. He seens relieved until the
LARGE GUY SIDESTEPS I N FRONT OF H M LI KE HE WAS NATURALLY
THERE. Chris stares at himfor a while. He’'s waiting, maybe
for the guy to | eave, maybe for the guy to realize his

m st ake. But the guy doesn't | eave.

CHRI' S
Hey, man.

The guy doesn’t do anyt hi ng.

CHRI S (CONT' D)
Hey, cone on

LARGE GUY
Conme on what ?
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CHRI' S
Cone on, man. Just fucking... You
cut.

LARGE GUY
Back up.

This guy el bows Chris back.

CHRI S
You cut.

Then he shoves Chri s.

LARGE GUY
Back the fuck up

Chris has been startled by the violence he' s using.

Chri stopher | ooks on; he’'s scared. Chris seens scared, too.
But he shoves the guy. Then Chris holds himaround the head,
bends himand takes himto the ground. They start fighting
down there while the line scatters then starts cheering them
on.

PASTCOR
Qut of the |ine!

THE PASTOR HAS COVE QUT FROM THE SHELTER. He yanks Chris off
t he | arger man.

PASTOR ( CONT’ D)
Both of you. Qut of the line.

They’'re on their feet now, but neither of them noves.

PASTOR ( CONT’ D)
Get out!

HOVELESS NMAN
He sliced in front of him

A guy farther back in line has spoken up.
HOVELESS MAN ( CONT’ D)

(to the pastor)
He sliced in front of himin |ine.

PASTOR
Who di d?

The honel ess guy doesn’t want to say it out |oud. He nods at
t he | arger man.
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CHRI' S
(to the Pastor)
| got here first.

Chris is catching his breath

CHRI' S (CONT' D)
| was here first.

The Pastor |ooks at Chris. Then he | ooks at Christopher.
Chris | ooks at the Pastor with the clearest comunication of
desperation he’'s shown yet.

CHRI S ( CONT' D)
| cane fromny job. W got here. W
got in line. This guy just canme up.
He shoved in front. I went and got
nmy son and we got here. W were
here on tine. Soneone told ne we
had to be here on tine. W were on
tinme.

The Pastor stares at himfor a while.

PASTOR
Al right.
(to the | arge nman)
Get out of line, Rodney.

The | arge man shuffles off. Chris takes his place in the Iine
again. Chris tries to calmhinself. Christopher’s hol ding
onto his arm now because he's freaked out. Then Chris notices
his dress shirt’s ripped.

CHRI S

(quietly)
Fuck. ..

I NT. SHELTER ROOM - LATER

The roomis snall and real basic. There's a wood desk and a
bed. It’s dark. Chris lights a candle.

CHRI STOPHER
Wiy don’t we have |ights?

CHRI S
It’s two dollars for electricity.
We need breakfast tonorrow. Cone
on. Let’s get washed.

They’ ve cone into the small bathroom Christopher’s taken off
his shirt. Chris runs water fromthe sink over a cloth.
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CHRI S ( CONT' D)
Can you stand up here?

CHRI STOPHER
Yeah. .

Chris picks his son up. He stands himon the | ow counter
besi de the sink. He begins to wash himwi th the cloth. Tine
passes.

CHRI' S
What’ s your favorite color? | was
wonder i ng about that.

CHRI STOPHER
G een.

CHRI' S
What do you like that’s green?

CHRI STOPHER
Tr ees.

CHRI' S
Anyt hi ng el se?

CHRI STOPHER
Hol | y.

CHRI' S
The Christmas stuff?

CHRI STOPHER
Yeah. .

CHRI' S
That’ s good.

Chris washes Christopher with the rag; he’'s feeling sone pain
in that hand.

CHRI'S (CONT’ D)
(to hinmself, quietly)
Damm, man. ..

CHRI STOPHER
VWhat ?

CHRI' S
(quietly)
I think I broke ny other thunb.
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Chris doesn’'t say anything el se. He keeps washing Chri st opher
up.

I NT. SHELTER ROOM - LATER

Christopher lays in the bed. Chris sits on the edge, putting
himto bed.

CHRI' S
| have to go sit in the hall and
fix this, okay?

Chris has nodded at the busted scanner that rests nearby.

CHRI'S (CONT’ D)
["1l be right out there. I'll |eave
the door open a little.

CHRI STOPHER
kay.

Chris rises. He heads for the Iighted comon hallway. He
turns back because he wants to reassure Christopher.

CHRI' S
I’mjust going to be right out
her e.

CHRI STOPHER

Ckay. | trust you.

Chris |looks at his son; he smles, waves, then takes the
scanner out to the hallway.

EXT. HALLWAY, SHELTER - LATER

Chris sits on the hallway floor near the open door of his
room He's using the hallway light to help himrepair his
scanner. He's becoming frustrated by a part that won’t
function as a BOARDER I N AN OLD ARMY JACKET wal ks by.

CHRI' S
(to the scanner)
You fucking piece of shit.

[€9)
What did you call ne?

CHRI S
Not you. This.

Chris has his hands on the scanner. The guy | ooks at Chris
for a while. Then he wal ks of f.
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Chris tries to rig the thing another way. It fails as well.
Then he gets up. He goes into his room He s gone for a
nonent, then he conmes out to the hallway again with one of
his financial textbooks. He's taken a seat beside the
scanner. He starts to do his work out there. Then the lights
go dead.

MAN S VO CE (O S.)
Li ghts out.

INT. CHRIS S SHELTER ROOM - LATER

It’s pretty dark in their room Chris sits near the w ndow,
trying to read his book by the streetlight comng in. He
stops. He stares at the room Before |long, he starts to break
up. He seens to be losing it like he lost it in the apartnent-
pai nting scene, but this tine he can’t make any noise. H's
feelings this time just take the formof silent, angui shed
crying. Then Christopher, who's apparently awake in bed
across the room asks hi m sonething.

CHRI STOPHER
How are you going to tie your tie?
CHRI' S
(didn’t catch all of it)
What ?
CHRI STOPHER

How are you going to tie your tie?
Wth your hands hurt?

CHRI' S
"1l get it done.

CHRI STOPHER
No way.

CHRI' S

"1l get it done. Go to sleep.

CHRI STOPHER
No way. That’s why animals can’t
make tools. Because of no thunbs.

CHRI' S
Go to sleep. The sooner you get to
sl eep, the shorter the night’'Il be.

Chri stopher doesn’t say anything else. Chris |eans agai nst
the wall by the wi ndow. He’s exhausted. After a while, he
| ooks back at his book.
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I NT. SHELTER ROOM - MORNI NG

In the nmorning, Chris sits on the bed, nearly dressed for
work. Christopher’s with him helping himget his tie tied
properly.

CHRI' S
Is it through the m ddl e?

CHRI STOPHER
Yeah. .

I NT. RADI O SHACK, SAN FRANCI SCO - LATER

At the register, Chris is showing the clerk a mni light bulb
and transmtter.

CHRI S
One of these.

CLERK
Si x weeks.

CHRI S
(upset about that del ay)
For a Ktransmtter? And a bul b?

Chri stopher’s | ooking at a video gane shel f.

CLERK ( CONT’ D)
Yeah. Those are English. Six weeks.

CHRI' S
(upset at the del ay)
Do you have a Thonpson wire?

CLERK
That won’t worKk.
CHRI S
Yeah, it will. W used themin the

Navy to send the sane electrica
weight. Let ne try it.

The guy enters the nunber.

CLERK ( CONT’ D)
Thr ee weeks.

Chris takes the news in.
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EXT. STREET, SAN FRANCI SCO - LATER

Chris wal ks with Christopher. He's dressed for work, but he's
carrying his suitcase; Christopher has a bookbag.

CHRIS (V.Q)
You weren’t able to | eave your
bel ongi ngs behi nd.

EXT. DEAN W TTER BUI LDI NG SAN FRANCI SCO - LATER

Chris approaches the | obby of Dean Wtter for work; he’'s
still got his luggage. He encounters another young Bel
Western executive PAUL going in.

CHRI S
H , Paul .

PAUL

(greeting him
What’ s happeni ng, Chris?

Paul takes notice of the stuff Chris hol ds.

PAUL
(rmeani ng what’ s he got
that stuff for)
What ' s up?

CHRI' S
VWork trip.

They enter the buil ding.
I NT. CONFERENCE ROOM DEAN W TTER - LATER
Chris and Paul sit together at the conference table.

CHRI S
Your wife works at Bell Western,
too, right?

PAUL
Yeah.

CHRI' S
Wl |, then you should use the
pensi on. Because you’' re payi ng
taxes tw ce.

PAUL
For real ?
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CHRI S
Yeah... because you’ re using your
t axabl e i ncone. . .

CHRIS (V.Q)
I was able to finish this stuff
pretty quickly.

Chris has placed i ncome amobunts in different sections on his
paper wor k.

CHRIS (V.QO)
The math. | had to finish quickly.
To get to the Altnont roons by
five.
Chris | ooks up at a wall clock that reads 4:30.
EXT. DEAN W TTER BUI LDI NG - LATER
Chris sprints away fromthe skyscraper.
INT. CITY TRAIN, MOVI NG - LATER
Chris rides the train.
INT. CITY BUS, MWING - LATER
Chris rides the bus.
INT. CATY TRAIN - MOVI NG

Chris is on another el, tapping the wi ndow glass from
adrenal i ne.

EXT. KING STREET - LATER

Chris and Christopher hustle with their things up San
Francisco’s King Street, toward a bus stop.

EXT. BUS BENCH, SAN FRANCI SCO - LATER

They sit on a sidewal k bench waiting for the bus. There's a
wi de public clock behind them It reads 4:50. Chris taps his
foot like he’s frantic. There' re others waiting. The bus
cones. Chris rises quickly.

CHRI' S
Let’s go.

Chri stopher’s preoccupi ed by a kid s book he’s readi ng.
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CHRI' S (CONT' D)
Let’s go!

CHRI STOPHER
| want to read this.

CHRI S
On t he bus.

CHRI STOPHER
Just this part.

CHRI' S
Goddammit. Get up! Cone on

It’s hurting Chris to talk to his son this way. Wen

Chri stopher catches up to him they find the bus so full
there’s not roomfor all the commuters waiting on the
sidewal k. Chris is shoulder to shoulder with an ol der | ady.
He j ockeys his arm past her to get a front position. A young
guy in a suit’s watching.

[€9)
Wiy don’t you let the |ady on?

Chris doesn’t respond.

GUY ( CONT’ D)
Man, that’'s not cool.

Chris tries to ignore the guy.

GUY ( CONT’ D)

That's not cool. Let the--
CHRI S

Wiy don’t you get the fuck away

from nel!

The guy’s been startl ed.
CHRI'S (CONT’ D)

Get the fuck away fromne. Right

NOW.
Chris gets Christopher up into the bus; he foll ows himon.
EXT. STREET, SAN FRANCI SCO - LATER
Qut si de of the Alnont church shelter building, Chris and

Christopher, in the front of the line, get accepted inside
for an open room
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EXT. CHURCH SHELTER, SAN FRANCI SCO - LATER

It’s evening now. Chris and his son sit under a streetlight
on the stoop of the shelter building. Chris reads his

text book. Up the street, prostitutes stand on the corner.
Chris | ooks at Christopher for a while. The boy seens real
cal mand nore or |less contented. Chris keeps |ooking at him

CHRI' S
You' re a good boy.

Chri stopher | ooks over at him

CHRI S ( CONT' D)
You' re a wonder. You know?

Chri st opher smles.

CHRI STOPHER
Can | look at that fire truck?

CHRI S
Yeah.

Chri stopher heads off down the sidewal k where sone firenen
repair a hydrant. Their truck’s parked there.

CHRI S ( CONT' D)
Just don’t bother them

Chris watches himgo. Then Chris | ooks back at his book for a
whi | e.

PROSTI TUTE
Get your kid some dinner

Chris turns and sees a PROSTI TUTE has conme up to him She’s
hol ding out a five dollar bill.

CHRI' S
(declining)

That’ s okay. They have di nner here.
PROSTI TUTE

Get hi m dessert.
CHRI' S

That’s fine.
PROSTI TUTE

Do you think this is dirty noney?



CHRI S

(smling)
| don’t think there’s any such

t hi ng.

just don’t want himto see

me taking noney. He thinks | know
what |’ m doi ng.

She puts the bil

away. Chris checks on Christopher.
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Chri stopher | ooks over at them from down the sidewal k. He
makes eye contact with his dad. Then he waves hello with his
good nature |ike he was waving from a carousel.

I NT. MESS HALL, SHELTER - LATER

The roomis full

of cafeteria tables. Forty or so nen eat

scattered positions around the room Chris sits at a table
with his son. They don’t talk for a while.

CHRI STOPHER

Who called you Ten Gall on Head?

VWhat ?

CHRI S

CHRI STOPHER

You said they called you that. Wo
call ed you that?

CHRI S

My aunts. Sone teachers.

CHRI STOPHER

Because you like to read?

CHRI S

Yeah. And do puzzles. WMath.

CHRI STOPHER

What did you read?

CHRI S

I read about people’s lives.
Bi ographi es. You know what those

are?

CHRI STOPHER

Books about people s |ives?

Chris nods.

CHRI S

I liked to read about interesting

lives.

Cool Iives.

in
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CHRI STOPHER
Li ke whose |ives?
CHRI S
Mles Davis. | don't know Thonas

Jefferson. Christopher Col unbus.

CHRI STOPHER
Who’'s Thomas Jef ferson?

CHRI S
President. Architect. Misician. He
wrote the Decl aration of
| ndependence.

CHRI STOPHER
VWhat’s that about?

CHRI S
It’s about... | don’t know. It’s
about people trying to be free, so
they can try to be happy.

CHRI STOPHER
What instrument did he play?

CHRI S
The violin. I think. O the cello
or sonething. | don't really
renmenber.

Chris | ooks at Christopher as he returns to his neal.
| NT. CONFERENCE ROOM DEAN W TTER - DAY

The twenty interns sit around the table in the |largest Wtter
conference room They're taking a tinmed exam A proctor sits
up front. Soon, a MALE | NTERN stands up and heads for the
proctor to turn in his test. Sone others look up - they're
struggling and are pissed the assured nmale intern has
finished already. But as this male intern wal ks to the door,
Chris stands up; he’s finished as well. The male intern | ooks
at Chris.

I NT. ELEVATOR, DEAN W TTER BUI LDI NG - LATER
The two ride the el evator down together. Sonme tinme passes.

THE FI RST PARTNER FROM CHRI' S’ S FI RST | NTERVI EW RI DES BEHI ND
THEM
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| NTERN
(to Chris)
Did you finish the whole thing, or
did you have to go somewhere, or..?

CHRI' S
I have to go sonewhere.

The guy nods. He seens relieved to resune believing he
finished earlier than the others.

CHRI' S (CONT' D)
But | finished the whole thing,

t 0o.

| NTERN

(alittle bunmed)

Oh. CGood.

CHRI' S
Yeah. You?

| NTERN
Yeah.

CHRI' S
What did you think of the graphs?

| NTERN
Easy.

Chri s nods.
CHRI' S

What about the essay question?
There is a | ong pause.

| NTERN
Essay question?

CHRI S
On the back. Yeah.

Some nore tine passes.

| NTERN
Shit.

The guy hits the button for the next floor. Wen the doors
open, he gets off quickly. Chris remains behind; he' s
| aughi ng.
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But he’s al so conveying the sane vibe the guy was just giving
off - satisfaction he found the test easier than his

col | eagues. He nmakes eye contact with the first partner; the
partner’s | ooking back |ike he found the episode telling and
funny as well.

EXT. DEAN W TTER BUI LDI NG - LATER

Chris and the First Partner are outside at the curb, Chris
waiting to cross, the partner hailing a cab. A BUSI NESSVAN
passi ng sees Chris.

BUSI NESSMAN
chri s.

Chris faces the guy.

CHRI' S
(recogni zi ng him
Jeff, right? The G ants gane?

BUSI NESSVAN
Yeah. You were going to call.

CHRI' S
| never got your nunber.

BUSI NESSVAN
kay, man. Here.

The guy takes a business card out.

BUSI NESSVAN ( CONT’ D)
Call ne.

Wiile the two have been talking the First Partner’s been
searching his pockets for sonething. Chris has his wallet out
to put the guy’s card away.

FI RST PARTNER
Fuck. Chris, hey, do you have five
bucks?

Chris stands there for a nonent.

FI RST PARTNER ( CONT’ D)
My wallet’s upstairs.

CHRI' S
(trying to keep his noney)
Do you want ne to get it?
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FI RST PARTNER
No, | have to get to Cal Bank. At
five.

CHRI S
Yeah... um..

FI RST PARTNER
(ki ddi ng)
I’ mgood for it.

CHRI' S
(smling al ong)
I know. ..
Chris takes a five dollar bill fromhis wallet, leaving a

couple dollars left. He hands it to the First Partner. Then
the First Partner takes off for his cab. Chris stands there,
wat ching himgo off with noney Chris needed.

I NT. ALMONT CHURCH SHELTER - LATER

Chri stopher and Chris have been admitted into the shelter
foyer, into a shorter line to sign in and pay. They' re one
guy back from payi ng. A CHURCH WORKER CLERK' s expl ai ni ng the
billing to the guy; Chris stands behind himlistening.

CHURCH WORKER
Two dollars to stay. Two to eat.
Two covers electricity.

Chris is holding the two dollars he’s left with. He waits
there for a while, then he | ooks at Christopher.

CHRI' S
Are you hungry?

Chri st opher nods.

CHRI S ( CONT' D)
Did you eat at school ?

CHRI STOPHER
Yeah?

CHRI S
The second session?

CHRI STOPHER
(not follow ng him
What ?
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CHRI S
In the afternoon?

Chri stopher shakes his head. Chris |ooks at him Tinme goes
by.

CHRI S ( CONT' D)
kay. Cone on

Chris |l eads Christopher out of the line. They head out the
shel ter doorway for the sidewal k.

I NT. PIZZA SHOP, SAN FRANCI SCO - LATER

Later, at night, Chris and Christopher sit at the w ndow
counter. Christopher’s eating a piece of pizza. Chris
st udi es.

EXT. TRAI'N STATI ON, SAN FRANCI SCO - LATER

Wil e Christopher waits, Chris pays the city station
attendant with the dollar.

INT. CTY TRAIN, MOVING - LATER

Later at night, Chris and his son are anong a few other folks
on the train. Christopher’s coloring. Chris studies his
books.

INT. CTY TRAIN, MOWING - LATER

Later, Chris and his son are the only ones in the car. It’'s
novi ng back the other direction. Christopher’s sleeping.
Chris is awake. He’s | ooking out the w ndow again, nuch |ike
he was in the picture’ s early scenes.

EXT. BLOOD CENTERS OF THE PACI FI C, SHOP OFFI CE - DAY

The next day, Chris leaves a strip mall shop door over which
a banner reads Blood Center of the Pacific.

EXT. SI DEWALK CAFE, SAN FRANCI SCO - LATER

Chris meets with two professional wonen at a cafe table on
t he sidewal k. Christopher sits at the next table, coloring.

CHRI' S
(to one of the wonen)
How | ong have you been at Bel
West er n?

FI RST PROFESSI ONAL WOMVEN
Ei ght years.
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CHRI' S
Good. Then you can start splitting
into an I RA for stocks.

FI RST PROFESSI ONAL WOVEN
| can do that already?

CHRI' S
You coul d have done it |ast year

FI RST PROFESSI ONAL WOVEN
Geat. ..

The second woman fol ds her paperwork up.

SECOND PROFESSI ONAL WOVAN
Are we all set?

CHRI S
Yes.

FI RST PROFESSI ONAL WOVEN
Thanks, Chri s.

CHRI' S
Thank you, Ann.

They’ ve all stood to | eave one anot her.

SECOND PROFESSI ONAL WOVAN
Have fun on your trip.

Chris has picked up his suitcase he’s had with him He waves
goodbye to the departing pair of wonen. Christopher’s with
hi m now.

CHRI STOPHER
VWhat trip?

Chris stands around there with his suitcase for a noment.

CHRI' S
Qur trip uptown to Radi o Shack.

I NT. RADI O SHACK, SAN FRANCI SCO - LATER

The clerk faces the canera, holding a small electrical part
and bulb out to it.

CLERK
Here’ s your Thonpson wire.

Chris is facing the guy. He takes it.
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I NT. TRAIN CAR, MOVI NG - LATER

Chris and Christopher ride in the train together, anong a | ot
of ot her working people going hone. Chris holds the piece
from Radi o Shack

CHRI STOPHER
VWhat’'s that?

CHRI' S
To repair the light.

CHRI STOPHER
Can | see it?

CHRI S
Yeah.

Chris hands the bulb to Chri stopher.

CHRI' S
(calmy, smling)
Don’t drop it.

Chri st opher takes the piece.

CHRI'S (CONT’ D)
Unl ess you want to keep living in
the same roomw th ne.

CHRI STOPHER
| don’t m nd.

Chris smles.

CHRI S
You will.

Chri stopher examines the electrical bulb. Chris |ooks over at
hi m Then Christopher | ooks at hi magain.

CHRI STOPHER
Wiy am 1 going to want ny own roonf
CHRI S
What’' s that?
CHRI STOPHER
You said | was going to want my own
room
CHRI S

Yeah.
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CHRI STOPHER
Wy ?

CHRI S
Space. For privacy. Peace.

Some tinme goes by.

CHRI STOPHER
Where are you going to be?

Chris | ooks over at Christopher and sniles.

CHRI S
Next door.

CHRI STOPHER
What am | going to do in there?

CHRI' S
What ever you want. Wat ever nakes
you happy. Nap. Read. Dream

Chri st opher | ooks back at the bulb. Chris keeps | ooking at
hi m

EXT. STREET, SAN FRANCI SCO - LATER
They’ ve wal ked to the shelter district.
I NT. SHELTER ROOM - LATER (NI GHT)

Christopher’s in the one bed. Chris sits on the edge, saying
goodni ght; it’s dark.

CHRI' S
Il see you in the norning.

CHRI STOPHER
kay.

CHRI' S
You’ re war m enough?

CHRI STOPHER
Yeah. .

Chris tucks himin.

CHRI STOPHER ( CONT’ D)
You' re a good papa.
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After a while of |looking at his son, Chris smles. Then Chris
finishes squaring Christopher away. Then Chris takes the

obj ect he bought at Radi o Shack and wal ks toward the scanner

| eft against the wall.

INT. CHRIS S SHELTER ROOM - LATER ( NI GHT)

In their dark room as Christopher sleeps, Chris sits by the
wi ndow, trying to fix the scanner by the light fromthe
window. It’s really dark. W can hear Chris clicking things
into place. He’s done. He | ooks at the machine. He gets ready
to press the button to test it. Along time goes by.

CHRIS (V.QO)
This part of ny life... This part
is called...

Chris pushes the button. The machi ne nakes an activation
sound, then his roomget lighted all the way up by the bright
blue light the scanner emts.

CHRIS (V.QO)
... happi ness.

EXT. PUBLI C SQUARE, SAN FRANCI SCO - DAY

Chris sits on the perinmeter wall of a fountain in the public
square. He's dressed for his Dean Wtter work. The Bel
Western building is beside the square. Chris holds an
informal meeting with A YOUNG BELL EXECUTI VE AND A COUPLE OF
H S COLLEAGUES.

EXT. DEAN W TTER BU LDI NG - LATER
Chris | eaves Dean Wtter later. He's carrying his scanner.
I NT. DOCTOR S OFFI CE, MEETI NG ROOM - LATER

Chris sits across froma DOCTOR The scanner rests on the
t abl e between them

DOCTOR
Plug it in.

CHRIS (V.Q)
Four hundred and ei ghteen dol | ars.

EXT. CHECK CASH STORE - LATER

Chris and Christopher wait in line for the cash.
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CHRIS (V.Q)
That was going to get ne through
the program Al the way to the
end, and then sone.

EXT. BUS BENCH, SIDEWALK, SAN FRANCI SCO - LATER ( EVEN NG
Later, Chris and Christopher sit on a bus bench in a San

Franci sco nei ghborhood; they have their belongings with them
Chris is feeling a neasure of relief he hasn’t shown before.

CHRI STOPHER

Are we going to the church pl ace?
CHRI' S

No. . .
CHRI STOPHER

Where are we goi ng?
Chris thinks about it.

CHRI' S
Let’s go to a hotel.

CHRI STOPHER
Can we go back to the cave?

Chris sits there

CHRI S
No. . .

CHRI STOPHER
Ever ?

CHRI S
| don’t think so.

CHRI STOPHER
Wy ?

CHRI S

Because sone things are fun the
first time you do them Then not so
much the next tine.

CHRI STOPHER
Li ke the bus?

CHRI S
Yeah. .
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They sit there for a while. The bus cones.
INT. CITY BUS, MOWI NG - LATER (EVEN NG

It’s becone dark. The bus is crowded, so Chris and his son
are seated close together near a ot of others standing in
the aisle; Chris is |ooking out the window at the city going

by.
EXT. HOLI DAY I NN HOTEL, SAN FRANCI SCO - LATER (NI GHT)

Chris and Christopher have gone up a step to the | obby
entrance of the Holiday Inn San Franci sco.

I NT. HOTEL ROOM SAN FRANCI SCO - LATER (NI GHT)

The roonis an average hotel room A sofa’s right in the
m ddl e. The bed’ s enpty in the background. Chris and
Chri stopher are asleep together on the sofa.

EXT. GOLDEN GATE PARK - DAY

The next day, Chris and Christopher sit all alone together in
areally wide stretch of grass in Golden Gate Park.

CHRI STOPHER
(in the mddle of a
conversation)
Can people clinb Munt Everest?

CHRI' S
Yeah. Peopl e have.
CHRI STOPHER
How high is it?
CHRI' S
A few mles. Four mles maybe.
CHRIS (V.Q)
The next day, | took work off, and

we just went and sat in a field.

CHRI STOPHER
VWere is M. Everest?

CHRI' S
What country?

CHRI STOPHER
Yeah.
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CHRI' S
Napal .

CHRIS (V.Q)
Far away from anything. Trunpet
kids. GQuitars on fire. Ben
Cartwight. And ny own constant,
ten-year-1 ong di sappoi ntnent in ny
Ten Gallon Head... in ny self.

EXT. PUBLI C SQUARE, SAN FRANCI SCO - DAY

Chris sits in his now famliar spot on the fountain wall out
front of the Bell Western building. He's finishing signing
some paper work with another young executive.

CHRI S
Thanks, Dean.

OTHER YOUNG EXECUTI VE
Thank you, Chris.

CHRI' S
You' || get these back in a week.
Then you' || start getting
statenments a couple weeks after
t hat .

OTHER YOUNG EXECUTI VE
Okay. Thanks, Chris. Take care.

CHRI S
Take care.

The guy heads off back to Bell Western.

CHRIS (V.Q)
Because when | was young, and 1’'d
get an A on a history test or
whatever, 1°d get this good feeling
about all these things | could be.
And then | was never any of them

Chris finishes up his part of the contracts.

CHRIS (V.Q)
| was ganbling, during all this,
that | could get back on ny way to
bei ng one, which I guessed would
feel |ike happiness.

Before I ong, Jay Tw stle wal ks up.
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TW STLE
Hey.

CHRI S
H, Jay.

TW STLE

Runmor has it you ve signed thirty-
one accounts from Bell Western.

CHRI S
Yeah. .

Jay sm | es.

CHRI S ( CONT' D)
I net sone guys at a ball game. |
got some cards. | worked them

TW STLE
(i npressed)
| guess.

They sit quietly for a nonent.

TW STLE ( CONT’ D)
Wll, there’s a week |left before we
hire fromthe intern group. Are you
getting nervous?

CHRI S
(smling)
I m okay.
TW STLE
Ckay. . .

They becone quiet again. Then Twistle offers Chris his hand.
Then Jay Twi stle gets up and goes. Chris sits on the fountain
wal | by hinsel f.

I NT. BOARD ROOM DEAN W TTER - DAY

The same group of partners that accepted Chris to the intern
programsits around their conference table. After a while,
Chris cones in.

FI RST PARTNER
H, Chris.

CHRI S
H, M. Keane.
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Chris nods hello to the others.

FI RST PARTNER

Ni ce shirt.
CHRI S
(smling)
Thanks. ..

FI RST PARTNER
Sit down, please.

Chris sits at the end of the table.

CHRI' S
(smling)
I thought 1'd wear a shirt because
it’s the | ast day.

FI RST PARTNER
That’ s good. Thanks. W appreciate
t hat .

Some tinme passes.

FI RST PARTNER ( CONT’ D)
Wear one tonorrow, though. Okay?

Chris | ooks across the table at the first partner.

FI RST PARTNER ( CONT’ D)
Because tonorrow s going to be your
first day. If you d Iike to work
here as a broker.

Chris doesn’t say anything.

FI RST PARTNER ( CONT’ D)
Wul d you like to work here?

Chris doesn’'t speak right off. He's getting hinself together.

CHRI S
Yes.

FI RST PARTNER
Geat. W couldn’'t have been nore
pl eased. Wl cone, Chris.

The ot hers have stood up to congratul ate and shake hands with
Chris. He's risen as well.
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FI RST PARTNER ( CONT’ D)
Was it as easy as it |ooked?

Chris takes a little while to answer.

CHRI' S
(smling)

Chri s keeps shaking hands around the table.
I NT. ELEVATOR, DEAN W TTER BUI LDI NG - LATER

Chris rides down in an elevator crowded full of professiona
men and wonen. Chris is in the way back, out of view of the
ot hers because he's crying.

EXT. MRS. CHU S DAYCARE - LATER

Qutside the building, Chris stands directly beneath the word
Happyness, waiting for his son. Chris |ooks real tired |ike
one mght at the end of an ordeal, but he | ooks peaceful,

t 0o.

EXT. BUS BENCH, SAN FRANCI SCO - LATER

They’'re waiting for the bus together. Christopher’s coloring.
Chris is just sitting there. The bus cones. It bl ocks them
fromview. After a while, it |eaves. The two are still
sitting there.

CHRI STOPHER
The bus cane.
CHRI' S
(1 ooki ng over at it)
Oh. ..
CHRI STOPHER
Didn’t you see it?
CHRI' S
No... | was thinking of stuff.
CHRI STOPHER
(meani ng what was he
t hi nki ng of)
What ?
CHRI' S

Just stuff. G own up things. Don’t
worry about it.
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Chri st opher | ooks down the block at the bus.

CHRI STOPHER
Do you want to run up and get it?
CHRI S
No... | don’t want to run anywhere
for a while.

He takes Christopher’s hand. He smles at his son.

CHRI S ( CONT' D)
(ki ddi ng)
Are you in a hurry to get
somewher e?

CHRI STOPHER
No, | don’t want to run either.

CHRI' S
kay. Let’s just sit here.

CHRI STOPHER
kay.

They remain there for a while, holding hands. A period of
time goes by while they sit together. Then a scroll begins to
pl ay over the image; it reads:

Chris Gardner remained in San Francisco with his son. He |eft
Dean Wtter after six years to found the investnment firm
Gardner Rich. Their assets in 2005 were 184 mllion dollars.
After Christopher’s graduation fromcollege, Chris noved his
busi ness to Chicago where he and Chri stopher |ive today.

CREDI TS BEG N.



